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Touch It! | See 


Interactive Exclusive 
Designer Screen. E! Light™ 


Touch the Interactive Turn on the new Husqvarna 


Designer Screen on the Viking Designer SE and you 
new Husqvarna Viking are greeted with the 
radiance of the exclusive 


E!Light.“ Rows of long- 


Designer SE and forever 
change your perception of 
lasting, light emitting 
diodes. You adjust the 
intensity and color of the 


sewing and embroidery. 
With higher resolution, the 
user-friendly Interactive 
Designer Screen with 3D _—E! Light color to accommo- 
view is big and features date the light in your 
over 65,000 colors. sewing room or reflections 


from your fabric. 


a free brochure and CD, visit www.husqvarn 
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king.com or call 800-358-0001. 


Interactive 3D 
Embroidety. 


Touch it. Copy it. Paste it. 


Drag it. Zoom in and out. 


Customize it. Beautiful 
embroidery in 3D with 
3D-fabric background and 
actual thread shades is 
yours with the new 


Husqvarna Viking Designer 


SE and Interactive 







Designer Embroidery and — 


Customizing. 
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Exclusive 
sensor System™ 


Every imaginable de 
enhance your sewing joy is 
now yours with the | 
Husqvarna Viking Designer 
SE. The exclusive Sensor 
System® automatically 
senses the thickness of 
your fabric and adjusts 
accordingly for exact, 
smooth, easy and arnazing 

hands-free sewing. The 

Sewing Advisor® sets the af 
best stitch, stitch width 
and length, thread tension 






and sewing speed for you. 












Crafters have asked for years... 
Finally, a portable craft lamp good enough to earn the name, 


VERILUX® PORTABLE LAMP 


Integrated Carry Handlee @ e 
Lamp head easily unfolds from 





travel-ready position. Convenient carry 
handle provides grab-and-go portability. 
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27 Watt Natural Spectrum® Bulb 
Equal to 150 watts of Ordinary Light 





Z r High/Low On/Off © 
‘Twice as Bright Brightness Control 
Lets you adjust illumination for the task at hand. 
Instant on, flicker-free, eye strain-free 


as the Competition! i 





8° Polarized P Cord® ® 
PORTABLE LAMP rer ies hee. 0 anee| ower or 
with Integrated 
L] vPo3AA1-Ivory [fl VP03BB1 — Graphite Sissel cqumamee 


3-year limited warranty. 
30-day money-back trial, including free return shipping! 


CODE: S08J 


The Original Natural Spectrum® Lighting Company 
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signer”) has been working in the trenches of the fashion 
industry for more than half her life now. She began witha 
summer class in pattern drafting while still in high school 
in Honolulu. She studied European draping techniques in 
Dublin and Amsterdam before enrolling in the Ecole des 
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Since then, Georgene has developed her own unique de- 
sign methods based on her years designing swimwear, 
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ket. She consults with design firms in New York City and 
Los Angeles, and is a contributor to PatternReview.com, 
where she hosts the Pattern Modifications forum. 


DEEPIKA PRAKASH (“Hardware Makes the 
Handbag”) believes that handbags, not diamonds, are a 
girl's best friend. She enjoys making them for her friends 
and family and to supplement her own wardrobe. When 
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need to find answers to her sewing questions led her to 
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45,000 members who share sewing reviews, tips, and tech- 
niques. Deepika works as a senior software engineer and 
lives in Acton, Massachusetts, with her husband, Gagan. 
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MARLA KAZELL (“The Secret Strength of 
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mail @uticathread.com 


READER SERVICE NO. 72 





COUTURE SEWING SCHOOL 


Couture Sewing Seminars in 
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summer | 2006 


- Two Week Workshops 
ze Aviks & wisiting artist 
Liz Axford 
Kerr Grabowski & visiting 
artist Hollie Ramsay 


One Week Workshops 
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Wendy Ellsworth 
Briony Foy 
Jean Hicks 
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Patti Lechman 
Joan Morris 
Emily Richardson 
Carol Shinn 
Clare Verstegen 
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scholarships, work-study 
assistantships, residencies 


Arrowmont School 
of Arts & Crafts 
556 Parkway 
Gatlinburg, TN 37738 


865-436-5860 


Www.arrowmont.org 
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Send your letters to: 

Threads Letters 
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Newtown, CT 06470-5506 

or via email 
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EDITOR’S NOTE 
Spring is for sewing 


f you are anything like me, spring is high sewing 

season. That’s when | find myself poring over pat- 

tern books, buying tall stacks of fabric, and plan- 
ning my runway-inspired “collection.” |sew whole 
wardrobes, but | often get so carried away that | for- 
get what | already own. So | love Georgene Shelton’s 
article, “Be Your Own Designer,” which tells how to 
use your inspiration to create your collection like a 
pro while building on your existing closet. 

There’s lots of other inspiration to be had in this 
issue—whatever your sewing level. From fancy skirt 
hems to pretty handbag hardware to extraordinary 
lace techniques, you'll find plenty of ideas and tips 
for standout spring projects. Plus we have some 
real Sewing Scoops: insider secrets on silk organza 
strengths and building bust support into your gar- 
ments. Just as the runways and trends inspire my 
sewing, we want to know what inspires you. Please 
drop us a line. 

—Amber Eden, Editor, Threads 


SOMETHING FOR EVERY LEVEL 
[ just want to commend you on a wonderful maga- 
zine. I always look forward to receiving the next 
issue. It is good that there is a balance of articles 
so that there is something for sewers of every 
level. Not every article appeals to me, but there are 
those that do. Keep up the good work! 

—Tomasa Jiminez, Lyndhurst, New Jersey 


I have been a subscriber to Threads magazine for 
some time now. How] love it! It really is the best 
magazine for sewing people of all ages and abili- 
ties. So I was very cross indeed to read all those 
letters of criticism. All I can say to the readers is 
that they really don't know how lucky they are. 
How I wish we had the access to fabric retailers 
and pattern companies that you have “over the 
pond.” Our fabric stores have all but disappeared. 
You also have what seems to be an inexhaustible 
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supply of knowledgeable and enthusi- 
astic teachers. Carry on the good work, 
Threads. \ love and appreciate all you do. 
—Barbara Mumford, Lincolnshire, 
United Kingdom 


[ have been a subscriber to Threads for 
many years. I've been sewing since | 
was 10 years of age and consider myself 
to be an advanced sewer. I do like your 
new magazine format, even though the 
content seems to be more for novices at 
times. I read the magazine from cover to 
cover and enjoy all the articles. I always 
learn something new! 

—Jacky Shannik, Lake St. Peter, Ontario 


to do rubbing on fabrics. Now I just need 
a 36-hour day to do all the projects! 

J manage a quilt shop located in a large 
fabric store, and I find your magazine a 
valuable source of information that I can 
use in helping my customers. I hope you 
continue to include articles on quilted 
clothing and garment embellishment. 

— Jan Fraser, Comox, British Columbia 


I have been a subscriber to Threads 
magazine for many years and consider 
the issues a sewing resource that I'll keep 
forever. Your new emphasis on the basic 
aspects of construction are of benefit to 
my 24-year-old daughter, who has finally 


learn something new! 


As an intermediate sewer returning to 
the hobby and to Threads after the kids 
have grown and flown, I find the begin- 
ning and basic articles valuable. So many 
new supplies, stabilizers, and techniques 
are now available that I feel like a begin- 
ner again! Thank you for expanding your 
target audience. Threads is a popular 
magazine at the library [ direct. Your 
magazine remains the most informative 
and beautifully designed publication for 
those who enjoy sewing. Good job. 
—JoAnn A. Tropiano, 
Nutley, New Jersey 


I picked up my copy of Threads a few 
days ago, and WOW! I felt as though it 
was written for me. My Christmas pres- 
ent to myself was a dress form, and I love 
it. | have a jeans-jacket pattern, and your 
article has spurred me to look for the 
right fabric for spring. The articles on 
tissue-pattern fitting, sewing darts, and 
sewing with knits are helpful, and I have 
a box of paint sticks in my drawer ready 
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become intrigued with sewing. I think 
it’s great to target a new generation of 
sewers. I do miss, however, the “Quick to 
Make’ articles. While I like to read the 
rest of the magazine, these projects were 
the ones I had time to complete, and | 
frequently used these small projects as 
one-of-a-kind gifts to my friends. 
—Judith Mayhle, via email 


Editor's Note: Judith, look for some great 
“Quick to Make” items in upcoming issues. 


[ have been a subscriber to Threads 
magazine since the first published issue, 
and I have them all beginning with issue 
no. 8 and wish I had all the issues that 

I am missing. | still occasionally go back 
to one of the past issues for particular 
information—each one is of value to 
me. Issue no. 123 has the most wonder- 
ful and exciting hints and project ideas. 
It made me want to immediately search 
through my pattern index, scan my fabric 
stash, and run to my sewing machine or 


serger to start a project. I'll never get 
all these done before the next issue 
comes in! 

—FEllie Cobarrubia, Davis, California 


I am starting to fall in love with your 
magazine. I have only read two issues, 
but it is enough for me to consider 
subscribing. Would your staff be 
interested in writing an article on 
sewn-in bras? Many of today’s more 
revealing garments contain them. 
How does someone sew in something 
that looks professionally done and 
is supportive? 

—Holly Heffelbower, Lincoln, Nebraska 


Editor's Note: Holly, take a look at the 
“Build a Better Bust’ article on p. 44. 


It is about time for some realistic 
thoughts on the changes in Threads. 
A magazine that remains unchanged 
is a magazine that is on its way out. 
There are as many ways of doing things 
as people that do them. I may not agree 
with some articles, but then, why should 
I? My best for a bright and changing 
future. As Evelyn Waugh wrote, “Change 
is the only evidence of life.” 

—Mary Bowman, Clay, Michigan 


I've been meaning to write to Threads 
about the recent changes in the maga- 
zine, which have generated so much 
discussion in your letters column. I like 
the variety of articles. | am an intermedi- 
ate sewer, and I've never been able to sew 
as much as I would like. I like refreshing 
my memory on the basics, while learning 
advanced techniques. There’s something 
for every level. 


—Amy Faye Stoter, Columbus, Ohio 





THREADS ABBREVIATIONS KEY 


To save space, CB. center back 

we sometimes CF center front 
abbreviate s.a. seam allowance 
these frequently RS right side 

used terms. WS wrong side 


evoted sewers know 

that the perfect 

closure—at any price— 
makes the garment, and yet 
many of us no longer have 
access to stores that offer a 
wide selection of gorgeous 
buttons. Filling in that gap is 
ButtonShoppe.com. This 
online source offers thou- 
sands of buttons, from plastic 
basics to rhinestone-set, 
enameled ones that make 
other jewelry nearly obsolete. 
If you're having trouble decid- 
ing on the right closure for 


your garment, call the store. 
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Bountiful buttons 


Helpful staff are 
willing to match buttons 
to fabric swatches; they're 
aware that texture, size, 
and style matter as much 

as color. If you're not in the 
market for new buttons 

just now, youll still enjoy 
browsing its Web site, which 
is thoughtfully organized 


The Kent State University Museum has 
proven itself a worthy outpost for pro- 
moting the idea of fashion as art. This year, 
the museum will present two exciting fash- 
ion exhibitions: “Chado Ralph Rucci,” which 
closes April 23, 2006, and “Spirals & Ellipses: 
Clothing the Body Three-Dimensionally,” 
which runs through October 1, 2006. 

The Ralph Rucci exhibition includes pieces 
from the New York designer’s ready-to-wear 
and haute-couture collections, 1981 to 2005; 
an illustrated catalog is available from the 
museum store. The first museum show 
devoted to Rucci’s work, this exhibition 


by category, color, material, 
and style; when possible, the 
buttons are shown full-scale, 
so you can get a good idea of 
what the actual item looks 








like. You might suddenly 
remember that you “need” 


special buttons for your next 
project. (ButtonShoppe.com; 
888-254-6078) 


HIGH FASHION IN OHIO 


highlights the awe-inspiring elegance and 
refinement of his designs. “Spirals & 
Ellipses” explores Madeleine Vionnet’s 
innovative draping and her influence on 
later designers. For more information on 
both shows, including photos from both 
exhibitions, visit the museum online at 
Dept.Kent.edu/Museum. There, you'll also 
find an excellent “Visual Dictionary of Fash- 
ion,” compiled by fashion historian Anne 
Bissonnette and illustrated with images 
from Kent State’s costume collection. It’s all 
a feast for the eyes, and you don’t need to 
travel to get there. 
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\ Silk-screen embellishment kits 
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Fittings without fits 


in basting, whether for garment 

fittings or quilt preparation, is a real 

time-saver. Unfortunately, it can 
also lead to painful punctures in sensi- 
tive fingertips—or elsewhere. To avoid 
pinpricks while keeping pin-basted fab- 
rics securely fastened, try PinsPlus. This 
patented doohickey comprises a ¥%-inch- 
wide backplate and a safety tube: The 
backplate works as a seam-allowance 
guide, while the safety tube keeps the 
pinpoints under cover. Two pins are 
used to fasten each PinsPlus shield in 
place, and once the unit is assembled, 
the pins truly can't fall out. No more 
oops or ouches during fittings! ($4.90 
per dozen; PinsPlus.biz; 941-493-1491) 
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arcy Tilton— 

artist, designer, 

and frequent 
contributor to Threads— 
is known for her innova- 
tive approach to surface 
design. Now she’s assembled 
a beautiful assortment of 
silk screens that can be used 
with textile paints, dyes, dye 
discharge, or adhesive for 
metallic foil; they re great 
for embellishing fabric or 
ready-made garments. The 
silk screens are available 
individually (many of the 
motifs come in two or three 
sizes) or in sets of eight 


coordinating motifs. Marcy 


has drawn from many sources 
of inspiration in selecting the 
motifs, including Asian art 
and calligraphy; ethnic and 
geometric backgrounds, bor- 
ders, and ornaments; delicate 
and detailed flora and fauna; 
and lovely handwritten script. 
Although you can purchase 
your favorite designs a la 
carte, don’t bypass Marcy’s 
eight-piece collections, which 
bring together motifs that can 
be juxtaposed, overlapped, 
and combined into countless 
more unique designs. 
(Individual designs, $7.50- 
$15.00, sets, $80.00; Marcy 
Tilton.com; 541-592-2969) 
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** You can have 
anything you 
want in life 
if you dress for it.”” 

—Ffdith Head 


Luxurious threads — 


or quilters or anyone 

who loves decorative 

topstitching, Clover 
offers pure silk thread in two 
weights and an assortment 
of six variegated hues. The 
thinner, size 50 thread can be 
used for machine embroidery, 
appliqué, and quilting and for 
topstitching on lightweight, 
fine fabrics; the size 8 thread is 
ideal for quilting, topstitching 
on heavier fabrics, and mak- 
ing buttonholes by hand or 
machine. Silk fiber, even when 
spun into fine thread, is strong 
and elastic as well as beauti- 
ful. Clover's lustrous threads 
will tempt you to add visible 
stitching to all your projects. 
($4.99; ConnectingThreads 
.com; 800-574-6454) 


continued **> 


LEARN TO TEACH SEWING 


Have you ever considered a career in sewing 
but don’t want to be a custom dressmaker? 
If you love to sew and want to share your 
expertise and enthusiasm, the Home Sewing 
Association’s (HSA) Trained Sewing Educator 
program will help you start your own busi- 
ness as a teacher. The two-day workshops 
are packed with lectures, presentations, and 
interactive, practical teaching opportuni- 
ties. HSA assumes participants know how 
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to sew, so it focuses on the fundamentals of 
establishing a teaching business. Workshops 
cover teaching methods, class planning, 
marketing, and advertising, as well as figur- 
ing out how to price your lessons so that you 
can, indeed, make a profit doing something 
you love. HSA’s experienced trainers will be 
offering workshops in eight cities across the 
country in 2006; to find out more about the 
program, visit Sewing.org. 
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Easy sewing on the go 


e ran across this nifty little 

folding table at a recent sewing 

expo, and it reminded us of 
sewing tables from several decades ago— 
but seriously improved. If you travel to 
sewing classes or don't have a dedicated 
sewing space in your home, this small 
item is for you. The SewEzi sewing table 
has the portability many sewers appreci- 
ate, and it isn't rickety. 

The table’s recessed area accom- 
modates just about any home sewing 
machine; the acrylic insert converts free- 
arm machines into flatbed setups. Inserts 
are available for all machines listed 
on the SewEzi Web site. You can also 
purchase an extra insert to fill the entire 
opening; place a fluorescent tube under 
the acrylic panel and you now have a 
light table. SewEzi folds flat for storage 
and comes with a carrying case. A pair of 
sturdy wheels attached to one end of the 
table makes transportation easy, once 
the 23-pound table is folded. ($229.00; 
SewEziUSA.com; 760-377-5378) 


Ah! Kimono 
AhKimono.com 


Alyen Creations 
AlyenCreations.com 


Katie’s Vintage Kimono 
KatiesVintageKimono.com 


SOURCES FINE FABRICS 


Kimono Flea Market Ichiroya 
Ichiroya.com 
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Vintage kimono 


Vintage kimono fabrics and full kimonos, like the one featured 
on the back cover, can be found at the following retailers. Make 
sure you read product descriptions and return policies carefully. 


Kyoto Kimono 
KyotoKimono.com 


Robin Clayton Vintage 
Trocadero.com 


Vintage Kimono 
VintageKimono.com 


Yoko Trading 
YokoDana.com 








INSPIRED BY THREADS 
FASHION CHALLENGE, 2006 


For the seventh year, Threads invites our readers to look back over 
the past six issues and find inspiration for an original garment or 
ensemble to enter in the “Inspired by Threads” fashion challenge. 
The 2006 challenge will be based on issues no. 120 (September 
2005) through no. 125 (July 2006); challenge submissions are due 
on August 2, 2006. For detailed information and an entry form, 
go to ThreadsMagazine.com. We’re looking forward to being 
inspired by your creativity. 
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: / / 
you To focvs on your free—morTion design, 
5 Experience the freedom for yourself! With the patented’ Bernina Stitch Regulator (BSR), 
; you'll learn free-motion in minutes. And you don’t have to fuss with frames or platforms 
4 or foot pedals. With BSR, you simply move the fabric. The revolutionary BSR sensor takes 
3 care of everything else, giving you stitches that are gorgeously even and consistent. 
: You're freed up to simply design, create and play. Iry it today! 
> For information about BSR, visit your Bernina Dealer or go to www.BerninaBSR.com 
Available in straight stitch and zigzag. 
No one supports the creative sewer like a Bernina Dealer. 
Nothing Sews Like A Bernina. Nothing. 
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SEW SMARTER, BETTER, FASTER 


Lips 





a 


Soldering iron for hemming? 


l’ve sewn dozens of bridal and attendant dresses, and find 
that the current layered styles, with sheers over other fab- 
rics, are time-consuming to hem. You can save lots of time 
on a garment if you hem the sheer layers with a soldering 
iron. (Note: This works only on synthetics.) Cut the sheer 
layer about 3 inches longer than necessary. Hem the skirt 
fabric as desired and then cut the sheer to the desired 
length with a knife blade on a light-duty soldering iron. 
Any “feathers” can be smoothed out with the barrel of the 
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soldering iron, which is a little hotter than the knife blade 
(you can also use a curling iron for last-minute repairs). For 





a more permanent and more noticeable “hem,” use a fine- 





PARTIAL PRESHRINKING FOR DENIM 
Everybody knows that old jeans fit best: 
They have shrunk and stretched until 
they conform to your curves. You can 
completely preshrink denim by washing 
and drying it three times, but you might 
not want to do that if you make your 
own jeans. For jeans, wash and dry the 
denim just once. 

This lets the denim do most of its 
shrinking before you cut out your jeans, 
but it also allows it to shrink a little 
the first few times you wash the com- 
pleted jeans. Your jeans will not shrink 
radically—just enough to give you that 
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perfect-jeans fit. Denim shrinks mostly in 
length, so consider cutting the jeans an 
inch longer than the finished length you 
ultimately want. 

—Juliette Curtis, 


Leeming, Western Australia 


COLOR-CODE PLEAT-MARKING LINES 
When making a garment with many 
parallel pleats, it can be difficult to dif- 
ferentiate between marked foldlines and 
placement lines. To avoid confusion, 
mark every pair of lines with tailor’s 
tacks or thread tracing in matching 
thread; change colors for each additional 


point tip instead of the knife blade. Experiment on fabric 
remnants to get used to handling the soldering iron and 
to find the kind of look you want. 


—Carrie Black, Henderson, Nevada 


pleat. Then you can simply match each 
pair of lines to fold the pleats into place. 
—Gita Levin, Cinnaminson, New Jersey 


PEROXIDE CLEANS UP 

AFTER PINPRICKS 

[thas been my experience that I will 
prick a finger and leave a drop of blood 
on every white garment that I sew. To 
remove the blood, | saturate a cotton 
swab with hydrogen peroxide. Then I 
touch the swab to the bloodstain and 
blot the stain with a tissue or paper 
towel. If the stain is stubborn, I use the 
swab to wet it completely, while hold- 


Photos: Scott Phillips, except p. 17, Sloan Howard 





PRIZE FOR BEST TIP 


Do you have a good sewing tip? 
Send it in, and we'll pay you if 

we publish it. We'll also select the 
cleverest tip in each issue, and 
the winner will receive a prize 
package of sewing goodies. 


This issue’s winner receives: 


® Sewing basket with $20 gift 
certificate from Create for Less 
($39.99, CreateforLess.com, 


866-333-4463) 


® Cleaner and conditioner for 
all fibers from Eucalan ($15, 
Eucalan.com, 800-561-9731) 


® Scissors gift set from Havel’s ($51.50, 


Havels.com, 800-638-4770) 


# 28mm Olfa Ergonomic Rotary 
Cutter from Home-Sew ($15.45, 
HomeSew.com, 800-344-4739) 


@ OTT-LITE True-Color Hawthorne 
Floor Lamp ($269.99, OttLite.com, 
800-842-8848) 


@ Silicone spray for sewing from 
Sullivan’s ($7, Sullivans.net/USA, 
800-862-8586) 


bet Sewing! 


COUTURE FABRICS 
Scottsdale, Arizona 

(480) 949-8238 

coutfab @msn.com 


BUTTONS ‘N’ BOLTS 
Tucson, Arizona 

(520) 795-1533 
www.buttonsnboltsfabrics.com 


F & S FABRICS 

Los Angeles, California 
(310) 475-1637 
www.FANDSFABRICS.COM 


JANE’S FABRIQUE 

LaJolla (San Diego area), California 
(858) 459-5828 
janesfab @ earthlink.net 


STONEMOUNTAIN and 
DAUGHTER FABRICS 

Berkeley (San Francisco area), California 
(866) 4SEW-FUN 
www.stonemountainfabric.com 


FABRIC GALLERY 

Williamston (Lansing area), Michigan 
(517) 655-4573 

www. fabricgallery.net 


GINNY’S FINE FABRICS 
and SUPPORT GROUP 
Rochester, Minnesota 

(507) 285-9134 
www.ginnysfinefabrics.com 


TREADLE YARD GOODS 
St. Paul, Minnesota 
(651) 698-9690 


EUNICE FARMER FABRICS 
St. Louis, Missouri 

(314) 997-1531 
effarmer @ sbcglobal.net 


KAPLAN’S FABRICS 
Kansas City, Missouri 

(816) 531-4818 
www.kaplansfinefabrics.com 


SEW NATURAL’S 
CREATIVE TEXTILES 
Santa Fe, New Mexico 
(505) 982-8389 


WAECHTER’S SILK SHOP 
Asheville, North Carolina 

(828) 252-2131 
www.waechters.com 





MULBERRY SILKS 
and FINE FABRICS 
Carrboro, North Carolina 
(Chapel Hill area), (919) 942-7455 


BANASCH’S FABRICS 
Cincinnati, Ohio 
(513) 731-5757 


THE CLOTH MERCHANTS 
Tulsa, Oklahoma 

(918) 760-7965 or (918) 269-4342 
theclothmerchants @ swbell.net 


LINDA’S SEWING CENTER 
Corvallis, Oregon 

(541) 757-1317 
lindassewing @ proaxis.com 


27th STREET FABRICS 
Eugene, Oregon 

(541) 345-7221 
www.2/streetfabrics.com 


JOSEPHINE’S DRY GOODS 
Portland, Oregon 

(503) 224-4202 
www.josephinesdrygoods.com 


THE FABRIC PLACE 
Pittsburgh, Pennsylvania 
(412) 341-8868 

fax (412) 341-8650 


THE GRAPEVINE COLLECTION 
Hurst (Dallas-Ft. Worth area), Texas 
(817) 514-6061 

www.sewitup.com 


FASHION AFFAIR 
Salt Lake City, Utah 
(801) 486-7600 
fashionaffair@ msn.com 





CURRAN DESIGNER FABRICS 
McLean (Washington D.C. area), Virginia 
(703) 556-9292 
www.currandesignersfabrics.com 


NANCY’S SEWING BASKET 
Seattle, Washington 

(800) 443-2964 
www.nancyssewingbasket.com 


ESTEE’S FABRICS 
Edmonton, Alberta, Canada 
(780) 436-7533 
www.estees-fabrics.com 


Get together with us 


We celebrate your creativity 
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send us 


We will pay for all the 
ones we publish. 

Threads Tips 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsTips@taunton.com 


ing a scrap of fabric behind the stain to 
absorb any excess moisture. I keep apply- 
ing the peroxide and blotting the stain 
until it disappears. This works best when 
the stain is fresh but will also remove 
most stains even after they have dried. I 
have had success with this on all types of 
fabric, including silk georgette and satin, 
without harming the fabric. I’ve used it 
on light-colored fabrics, as well, but only 
after testing the peroxide on a scrap. 

— Wanda Rice, Lyons, Colorado 


STICKY STABILIZER TO THE RESCUE 
Water-soluble, sticky stabilizer makes 
an excellent stitching template. If I 
have a pocket or a placket that needs a 
straight, sharp edge or a perfect curve, 
I cut a piece of stabilizer to the finished 
shape of the pattern piece and stick it 
to the wrong side of the fabric (be sure 
your fabric is washable). Then I fold 


Mini buttons for doll clothes 


| like to make doll clothes with all the details to scale. 


Small buttons are difficult to find in some colors, so | make 


my own from recycled plastic containers such as mar- 


garine tubs and toothpaste tubes. | use a hole punch to 


cut out “chads,” which | then pierce with a strong needle 


to create a button. Craft stores carry punches in various 


sizes—a couple of sets of homemade punched “buttons” 


pays for the tool. 
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——Louise Hampton, Lithonia, Georgia, 
with Evelyn Blake, Roanoke, Virginia 


the seam allowances around the stabi- 
lizer to the wrong side of the fabric; the 
stabilizer creates a firm, crisp line for 
stitching. After washing, the stabilizer is 
gone, and all that’s left is a perfect line 
of stitching. This works particularly well 
for silky fabrics that have a tendency to 
pucker and slip. 

Small scraps of stabilizer are also great 
for firming up fabric when youre stitching 
buttonholes. With the water-soluble stabi- 
lizer, there is no residue and no puckers. 

—Teena Wedemeyer, 
Dawson Creek, British Columbia 


CHANEL AT THE AIRPORT 
The chain weights at the hem of a classic 
Chanel jacket can make metal detectors 
go nuts. Substitute a string of flat glass 
beads or (to really honor Mademoiselle) 
artificial pearls. 

—Melissa Ennis, Arlington, Virginia 
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Fabulous kids elie magazine 
with 40 trendy and fun to sew patterns! 


Available now! 
A brand new OTTOBRE woman 


LADIES FASHION 


wmwiottobredesign.com 
PATTERNS INSTRUCTIONS STYLE FASHION QUALITY FROM FINLAND 


On our website you can browse through all issues, SUBSCRIBE to your own 
magazine and print out FREE PATTERNS! SIZES 0-15 years / 62-170 cm 
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/ CUSTOMER SATISFACTION 
oT's Embroidery Supply 800-466-7945 
P.O. Box 484, Macedon, New York 14502 
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| MAGAZINE PRESENTS THE 9TH ANNUAL 


Meorthe's Sewing Harhel 


HEIRLOOM SEWING + QUILTING 4 ACHI 





NE EMBROIDERY | 
FASHION FITTING = AND MUCH, MUCH MORE! 


June 1-3, 2006 
Arlington, TX 


Arlington Convention Center 


Sewing Room 
Giveaway! 


awarded to one lucky winner! | 
Sponsored by Babyiock, Horn Cabinets, 
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with 140 OR TO REGISTER 


(800) 547-4176, ext. 109 or 114 


Sewing Booths! Z 
or visit www.marthapullen.com 
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Over $16,000 in Prizes 














Discover 


a New Way to-Embroider with 


MasterWorks! 


Discover MasterWorles™, 

the new easy-to-use digitizing 
software from Designer's 
Gallery®! With Master Works, 
youll have an endless amount 
of options for digitizing your 


own designs. 


MasterWorks is cornpatible 
with today’s most popular 
brands of embroidery 
machines. MasterWorks sives you an instant view of 
stitch effects, so there’s no waiting. Plus, everything you 
need for creating your design 

is all on one screen, so 


mapping your next 


Works 


project will he fast 


and easy! ” 


MasterWorks is available 
only at Baby Lock 
Retailers. Call 
800-422-2952 to find 


your local retailer. 





FREE TRIAL VERSION NOW AVAILABLE! 


To order your copy go to 





www.designersgallerysoftware.com/ mt 


ner s Galler 


(] Designer's Gallery“ 








GO AHEAD AND 
LET YOUR IMAGINATION 
RUN WILD. 
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Whether you're serging for the 
first time, or you're an experienced pro, 

Baby Lock offers high-end convenience sure to boost your creativity—and your confidence. 
All three of these Baby Lock sergers feature Jet-Air Threading” at the touch of a lever, 

by far the easiest in the industry. Automatic Thread Delivery eliminates tensions and lets you 
progress from one fabric type to another effortlessly. 


And the brand new Evolve can do it all—overlock, cover stitch, not to mention the 
exclusive Wave Stitch—so you can add a distinctive look to any project. Even create 
your own fabrics. 


But the only way to truly appreciate the difference a 
Baby Lock serger can make is to try one for yourself. 





pean é l encourage you to visit an authorized retailer near you. . Z 
available Me 5 ; | 
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PBS Host of “Sewing With Nancy” pees oz) —www.babylock.com 800-422-2952 


TAPE-MARK YOUR RULER 
When I'm rotary cutting many fabric 
strips of equal width, I use Scotch-Blue 
Painter's Tape to mark the desired 
width on my quilting ruler. It’s easy to 
see Just where to align the ruler on the 
edge of the fabric, and the tape can be 
removed or repositioned without leaving 
a sticky residue. 

—Gay Kelsey, Oneonta, New York 


PAINLESS ALTERNATIVES 
TO STRAIGHT PINS 
Due to a chronic tremor in my hands, 
| haven't been able to use straight pins 
without frequently pricking my fingers. 
This was taking away much of the plea- 
sure of sewing well-fitting clothes. So I 
explored a number of other options and 
came up with these helpful alternatives: 
bobby pins, binder clips, and bend-to- 
close hair clips. All of these hold two or 
more layers of fabric together securely, 
are easy to apply and remove, and spare 
my tender fingertips. 
—Emma Brown, 
St. John’s, Newfoundland 


ROLL UP YOUR INTERFACING 
[ roll and store interfacing on foam tubes 
that are meant to be used to insulate 
pipes. They are inexpensive and reusable, 
and the texture of the foam holds the 
fabric well. The tubes come in 6-foot 
lengths; I cut the length I need with a 
serrated knife. These tubes have a shal- 
low, lengthwise slit; I stuff 14 inch of the 
cut end of the interfacing into the slit. 
The fabric is held securely and is easy 
to roll evenly onto the tube. I store the 
tubes standing upright in boxes. 

—Jean Yaeger, Novato, California 


GRAINLINE GADGET 

I use a locking, metal tape measure (the 
kind that extends and can be locked into 
position) when I'm laying out pattern 
pieces on fabric to ensure that the grain- 
lines are always parallel to the selvage. 

I measure from one end of the pattern’s 
grainline to the selvage, lock the tape, 


then slide the tape to the other end of the 
grainline to be sure it’s the same distance 
from the selvage. This way, I don’t have 
to remember numbers, and the measure- 
ment is always the same. 
—Barbara Mackenzie, 
Winnipeg, Manitoba 


KEEP THREADS TIPS IN VIEW 
I clip out and tape my favorite Threads 
tips faceup on the underside of my sew- 
ing machine's Lucite extension table. 
Now I have all that useful information 
literally at my fingertips. 
—Joanne M. Spencer, 
Brookfield, Connecticut 


HEMMING SLACKS 
Like many people, I like my dress-pants 
hem to be longer at the back than the 
front. The trick to getting the slanted 
hemline to fold smoothly is to make a 
¥-inch snip at the center front of the 
hem allowance. 
— Becky Johnson, 
Chilliwack, British Columbia 


COUCHED CORD LOOKS LIKE PIPING 
I love the look of piping on fashions and 
home décor. When I was creating a new 
duvet cover for my bedroom, I wanted 
to insert piping into the seams that join 
the center panel with the side panels. I 
knew it would be difficult to match the 
fabric’s large print if 1 sewed the piping 
into the seam the traditional way. Instead, 
I pressed under a seam allowance on each 
side panel, creating a finished fold, and 
laid them right side up onto the right side 
of the duvet seamline, matching the print. 
[ attached the side panels by edgestitching 
through all layers. To make my “piping,” 
J laid satin cording along the seamline on 
the right side and used matching embroi- 
dery thread to attach the cording, sewing 
with a zigzag stitch exactly as wide as the 
cording. The cording fell nicely into the 
groove created by the seam. The result 
was beautiful and easy. 
—Susan Heidenthal, 
Penn Run, Pennsylvania 
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BY PAMELA HOWARD 


How to Pin 





Place pins in key areas and use as few as possible 


any fancy machines and 
notions help us sew 
better and faster in the 
21st century, but my tool of choice is 
the good old pin. This little bit of pointy 
metal hasn't significantly changed in 
shape or purpose in centuries. 
I like to think that the method 
[ use for pinning pattern to 
fabric and securing seams prior to 
sewing dates back for generations. 


As you can see in the following pages, a 
few well-placed pins stabilize and control 


any type of fabric, which results in pre- 
cise cutting and accurate, frustration- 
free sewing. The pin truly is the key to 
top-notch clothing construction. 


Pamela Howard teaches sewing in the 
metro Atlanta area. 


TIP: PREVENT FABRIC DAMAGE 
The point of a pin should slide 
cleanly into fabric without 
causing snags or unsightly holes. 
A dull, bent, or 
rusted pin can 
wreak havoc on 
your fabric. Discard 
any damaged 


or dull pins. For 





more information 
on pin types, see “A Pin for 
Every Purpose” in issue no. 120 


(September 2005). 
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Pin to Cut 


The key to cutting accurately is to lay out the fabric on a flat surface, 
smooth it out to remove all wrinkles, and make sure the grainlines are 
straight. Then pin carefully without disturbing the fabric. 





1. Place pins parallel to 
seamlines. Paralle! pinning 
doesn't disturb the fabric 

and ensures that the pins will 
never wander out past the 
cutting line. You can damage 
your scissors if you accidentally 
snip a pin that’s placed per- 
pendicular to the seamline. 


2. Use as few as possible. 
Even the sharpest, finest pin 
creates a tiny hole in your 
fabric (see “Tip” at left), 

SO space your pins about 

3 inches apart. 


3. Do not lift the fabric. Place 
the palm of your free hand on 
the fabric to keep it flat on the 
table, and use your index finger 
to guide the pins up through 
the fabric. 
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BASICS continued 


The Places to Pin 


The general rule for pinning is to use as few as possible, but 
there are three areas that require a little extra attention. 








Curves Corners 

Necklines, Place the head of 
armscyes, a | a pin at the corner, 
curved hems, and face the point 
and crotch \ in toward the 


garment. Make 
sure the pin does 


curves need 
extra pins to 





secure the not cross the 
fabric. cutting line. 
Foldlines 


To ensure that 
pattern pieces 
placed along the 
fold of the fabric 
don't shift, place 
pins every 3 inches 
along the fold. 





Pin to Sew 


When you pin fabric pieces together to sew, the goal is to 
secure and control the fabric as well as to position the pins 
so that you can easily remove them before they go under the 
presser foot. (Never sew over a pin because hitting one can 
damage the pin or the machine’s needle.) 


Place pins perpendicular to seamlines. Align pins with their heads 
facing to the right of your machine's presser foot. To evenly distribute 
the fabric, place a pin at both ends of the seam, then at the notch 
or other halfway mark; continue to place pins halfway between the 
existing pins until the fabric is secured. A pin every 2 to 3 inches 

is a good rule, but you might need more for slippery fabrics. 


TIP: TRY A PINNABLE CUTTING MAT 

For slippery cloth, use a gridded card- 

board cutting mat (Dritz Superboard, 
CreateforLess.com; $10.49) and align the 
fabric’s selvage along one of the lines 

to make sure it is straight. Lay out your 
pattern pieces, then stick your pins vertically 
through the layers into the mat a few inches 


apart. If you don’t have a gridded mat, 


regular old cardboard or foam core works 


just as well. 
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The ABSOLUTE ULTIMATE 
cutting/craft table 





By ante Ray, Src. 
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make a cutting/craft table 


a] = “~ 44°x66"x36” high. Free 
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i included. 
ee —_ Ste @= Made in the U.S.A. 


MODULAR DESIGN - “Single unit is 22"x22”x36" high. 

_ Use alone or combine to make a table to fit your needs. 
Each unit molded of structured resins, completely | 
assembled with 3” casters. | 


S67104 - Four units and NeW 
(3) 17” wide shelf units =~.) 


| make a cutting/craft table — - 
44”x61"x36” high. Free > 


pinnable/rotary cutting = _— 4 
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TS TESTED AND SEWN BY THREADS 


The best dresses 


26 


for spring 


/ hat better way to 





a | break the winter 
© \) doldrums than with a 
pretty spring dress? This year, 
dresses of all shapes and sizes 
populated the runways, and 
I know why: The dress is the 
ultimate easy wardrobe item. 
Just pull it out of the closet, 
throw on some shoes, grab a 
shawl or sweater if needed, 
and youre ready to go. 

For this issue’s Pattern 
Review, I chose seven dresses 





that are the top silhouettes 
of the season. They are also 
comfortable, easy to fit, and 
fun to sew. (And for those 

of you who hesitate to bare 
your legs, try out the tunic, 
shirtdress, and kimono wrap 
patterns. All look very stylish 
worn with pants.) 


Anna Mazur sews couture 
clothing in Avon, Connecticut. 
She is a self-described fashion- 
ista and proud patternaholic. 


THREADS-APPROVED Every pattern you see here has been 
| sewn and tested. We keep a close watch on the fashion trends 


and select patterns that reflect the latest looks. Each one is 
then sent to a talented tester, who sews it in muslin to evalu- 
ate the proportions, style, and pattern instructions. 


A kimono dress 


that can also be 


worn with pants 


Cutting Line Designs, East Meets 
West 13046 (FabricCollections.com) 
Easy to adjust for weight and height, this 
dress does not have side seams, so to insert 
the sleeve, the side panel is slashed. Our 
tester tells us that the instructions are a 
wonderful mini lesson for the beginning or 
intermediate sewer, and give great results 
in a short amount of time. For easy wear- 
ing, she recommends lengthening the sash. 
(Sized S/M to L/XL for finished bust measure- 
ments of 32-48 in. and hips of 33—51in.) * @ 

—Tested by Fran Godderidge, Ogden, Utah 
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Fresh and pretty, 
with many neckline options 


( 


Simplicity 4675 (Simplicity.com) Beginning and intermediate sewers will 

have great success with this drop-waist dress. The hem width on the gathered 

variation is wide enough to walk in without being too full for the style. The pattern 

pieces fit together well, and the instructions are clear and easy to understand. Our 

tester tells us that this dress is youthful and fun—a lovely choice for spring dances. 
(Sized 6-20 for busts 30%-42 in. and hips 324-44 in.) @ & 


—Tested by Pam Howard, Newnan, Georgia 


Photas: Jack Deutsch. Illustrations: Christine Erieson. Garments sewn by Norra Bucko 





The tiers are appropriate 
at the office or a formal party. 


Butterick 4654 (Butterick.com) No girly ruffles here—this lined, 
flounced dress creates a slim, feminine silhouette. Lengthening 
opportunities are marked on the pattern for the arm and bodice. 
To lengthen the skirt, however, you'll need to add a little to all the 
flounces; lengthening just the bottom layer throws off the balance of 
the dress. Our tester recommends soft, drapey fabrics with strength 
and body, such as medium-weight silk crepe de 
chine. The instructions are fairly straightforward, 
except for the section on the underarm reinforce- 
ment patches. (Sized 8-22 for busts 312-44 in. and 
hips 332-46 in.) 

—Tested by Leslie Ashcraft, 


Tijeras, New Mexico 








Great for a slim figure 
but not for the curvy gal 


The Sewing Workshop, Veranda Dress (sewing 
Workshop.com) This simple sheath has a center-front “apron flap” 
that our tester found to be an interesting detail, but she recommends 
tacking it to the waistline to prevent the skirt underneath from sag- 
ging. Instructions are included for using tag-board templates to 
miter the stitched hems and facings as well as 
the front flap,and there is extensive topstitching. 
Our tester believes this straight-up-and-down 
dress isn't the best choice for someone with lots 
of curves or a thick waist. (Sized XS—XXL for busts 











31-46 in. and hips 34-47% in.) * 
—Tested by Elisabeth Gillem, Portland, Oregon 


continued >>> 
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PATTERN REVIEW continued 





Includes a nice technigq 
for inserting godets 


Neue Mode M23328 (Sullivans.net) Lined edge to edge, this 
classic jumper works up quickly and is easy to fit and individualize. 
Our tester, being of average height, found 
the hemline to hit 2 to 3 inches above the 
knee, which may be too short for some. What 
appears to be traditional box pleats at the 
front slits are, in fact, interesting godets, 
and our tester liked the insertion technique 
listed. To customize the pattern, she suggests 
topstitching the princess seams, binding the 
neck edge and armscyes in a different color, 
or making the front insets from a contrasting 
fabric. (Sized 8-20 for busts 314—41in.and hips 
34%-44 in.) @ 

—Tested by Linda Henry, Fair Oaks, California 








A good, basic knit-dress 
pattern with a twist 


Christine Jonson Patterns, A-Line Dress 
930 (CJPatterns.com) This simple, sleeveless A-line 
dress is personalized with a well-placed diagonal 
insert, which can be piped, trimmed, or embroidered. Our 
tester tells us that the dress is very com- 
| . fortable. Although this pattern is drafted 
| . for two-way stretch knits, it can also be 
made out of drapey, woven fabrics if you 





add a zipper or keyhole neck opening at 
: DRESS: 
the center back. (Sized XS—XL for busts 
( f Neue Mode | 
324-48 in.and hips 34%-50 in.) +t+@x M23328 | 
—Tested by Anne Kendall, 





Seekonk, Massachusetts 
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This shirtd 





Fess $ oft ly 5 
the body’s curves. 


Material Things, Fearless Dress 107 (emait:ce_podolak@ 
telus.net) Shirtdresses are all the rage, and these two versions can 
be made out of many different fabrics like denim, wool, silk, cotton, 
or linen. The tucks in front and darts in back softly shape the waist 
area, and the tester liked the smooth fit through the chest/bust and 
sleeve areas, as well as the nice neckline. The pattern instructions 
are excellent, especially the tips for 
trimming the collar and setting in the 
sleeve. (Sized 2-24 for finished bust 
measurements of 37%—-544in. and hips 
40%-56% in.) * 


—Tested by Jenny Freedman, 











Aptos, California 
j 7ts pr nt a : tery 
| igi ma ka 5. | 1 
‘| Or Sallor stripe: 
re more muted this sprin: 
al purple, teal, butter, and coral. 
nd white are the key neutr. 
F} aarti i A Li = q ia ‘ j Sy 
sual and loosely lay 
Jerre URES Aa 
| or horn ani ne accent 
DRESS: 
LOOK FOR THESE ICONS ON THE PATTERN REVIEWS ‘+ Includes sizes 24 and up Material Things, 


@ Fast andeasy A Challenging techniques Petite options * For knits only Fearless Dress 107 





Zing 
Lace 


Using these techniques, 
it’s versatile, forgiving, and 
surprisingly easy to sew 


BY SUSAN KHALIJE 


ace fabric is unlike any other: Its unique weave structure 
~~» calls for special (though not difficult) sewing techniques, 
but garments made from it always stand out in a crowd. Lace 


Guipure 


Densely patterned can be as elegant, sophisticated, feminine, and frivolous as 
and heavy 


you like. I love working with lace and have found it can be 
incorporated into almost any wardrobe, even if you favor tai- 
lored or casual looks. 

Sewing lace is more straightforward than you might guess. 
Some of the techniques for constructing a lace garment are 
unconventional, but they make perfect sense once you re 
familiar with the fabric’s characteristics. 


Three varieties to savor 

Fine lace comes in a rainbow of colors and a mind-boggling 
array of styles—in fact, many lengths of lace are virtually one 
of a kind. Alencon, Chantilly, and guipure (pronounced: ghi- 
PYUR) are the most versatile types; each has its own qualities 
and handling requirements (see the following pages for details). 
They re generally woven in widths of 36 inches or less and have 
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Alencon 
Elegant and strong 


Chantilly 


Delicate and weightless 








































lovely borders. Guipure and some Alencons can be cut apart 
and pieced together to take full advantage of their intricate 
designs. (Be aware that all types are delicate and should be 
handled gently during construction and wear.) Once you've 
fallen in love with a piece of lace, study it to familiarize yourself 
with the density and repeat of its pattern and symmetry and the 
mirror-imaging of motifs. Lace is complex to produce, so 
don't be surprised to find prices starting at 
$60 per yard and topping $600 per yard for 
heavily embellished yardage. A little lace 
goes a long way, though, and a lace gar- 
ment you love will always be in style. EN 


— 


Susan Khalje, of Glenarm, Maryland, 
is the author of Bridal Couture 
(Krause, 1997). 


continued >>> 


SAPRIL/MAY 2006 


Borders guide 
your layout 


Laying out a pattern on lace is 
the best way to figure out how 
much yardage to purchase. 


Begin with a pattern that’s been 
properly fitted and make a full 
copy ofit in muslin, minus seam 
and hem allowances. Label each 
piece so that you're sure to have 
the correct number of right and 
left sections; take the muslin pat- 
tern to the store. 
Unfold a length 
of lace fabric, 
right side up, 

and arrange the 
pattern pieces 
under it, also right 
sides up. Use the 
lace’s borders for 
hems and edges, 
and try to main- 
tain symmetry 
between right 
and left halves 

of the garment. 
When possible, 
arrange adjoining 
seamlines so that 
border motifs will 
appear continu- 
ous when the gar- 
ment is sewn. Your 
trial layout shows 
exactly how much 
lace you need. 
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Alencon can stand on its own 


Alencon lace features corded embroidery around its motifs; as long 
as the motifs are densely placed, you can cut around them and piece 
the lace into the desired shape, without an underlay. 





1. THREAD-TRACE AND CUT OUT THE PATTERN 


Pinthe muslin pattern pieces tothe lace, pinning through 
motifs, not the delicate net. Thread-trace around the 
perimeter of each pattern piece to transfer its outline to 
the lace; mark darts the same way. Cut out the pattern 
pieces, leaving wide seam allowances and preserving full 
motifs that straddle seamlines. 


2. CUT, OVERLAP, AND 

STITCH DARTS 

Darts that won't be subject to stress 
are overlapped and sewn. In the 
vicinity of the marked dart (it’s not 
necessary to be exactly on the mark- 
ings), define a route that follows the 
corded edge of one or more motifs— 
| call this the “leading edge.” Cut 
open the dart on this line as shown 
at left, and overlap the leading edge, 
aligning the dart markings. Pin the 
dart closed, and sew it by hand, 
stitching through all layers along 
the corded leading edge.On the 
interior of the garment, trim away 
the lace underlap of the dart, fairly 
close to the stitching. 
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3. ATTACH BORDERS AND JOIN SEAMS 

The major seams of a lace garment, like darts, are lapped and 
sewn. Below, the scalloped border has been shaped and joined 
by hand to the front opening of the bolero. You can sew lapped 
seams by machine, using a zigzag stitch and sewing around the 
corded edges of motifs; stitch slowly to prevent machine threads 
from tangling. For lapped seams, create a leading edge by trim- 
ming one seam allowance 
along the edges of the motifs, 














lapping this over the other 
seam allowance with the 
marked seamlines aligned, 
and sewing it in place. Trim 
away the excess underlap. 

Sew seams that receive 
stress, such as sleeve and 
armscye seams, by machine, 
right sides together. 





Keep armscye seam allowances out of sight: Bind them with or- 
ganza that matches the wearer’s skin tone. (Bolero designed and 
sewn by Pamela Metcalf; Alencon lace: B & J Fabrics, New York) 


ti Patch small holes 


Use lace fragments to 
fill in minor openings 
like the one shown 
here. Sew them 
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Strengthen Alencon with underlining 


To fashion this lace into a close-fitting style, incorporate a strong 
but sheer underlay such as silk organza or Swiss illusion (shown 
here). The techniques used for adding an underlay are demon- 
strated on a narrow sleeve. 


PREPARE THE UNDERLAY 
Cut a sheer underlay piece for 
each pattern section, and chalk- 
trace the seamlines of the pat- 
tern onto it. Hand-baste over 
the chalk lines. 


SEW THE HEM FIRST 
Machine-staystitch along 
the underlay hemline. Fold 
the hem allowance toward 








the wrong side of the sleeve, 


along the stitching line. 
Slipstitch the folded edge 
along the desired hemline of 
the lace sleeve. Use the inter- 
sections of the scallops to 








define a workable hemline. 











JOIN THE TWO LAYERS 
Aligning the layers care- 

fully, baste the lace and the 
underlay together along their 
seamlines. Anchor the lace to 
the underlay by hand tacking 
through the most prominent 
motifs of the lace. 


MACHINE-STITCH DARTS 
AND SEAM 

To camouflage the seam 
allowances, trim both lace — 
allowances and one underlay 








allowance. Bind the trimmed 
edges with the remaining 


wide underlay allowance. 
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Chantilly lace works best as an overlay 


Think of Chantilly lace as an embellishment added to a 
foundation fabric. It’s too fragile to stand on its own but is 
lovely as an overlay, especially when its decorative borders 
are used as part of the garment design, as in the camisole 
shown here. 


START WITH A CHARMEUSE FOUNDATION 
Carbon-trace, then thread-trace, the seamlines and cen- 
ter front and back onto the charmeuse pattern pieces. 
Finish the hem, and press under the upper-bodice edges. 
With the charmeuse pieces as a pattern, position 
the lace as desired, 
using the borders deco- 
ratively along edges as 
shown in the finished 
CONSTRUCT THE 
GARMENT 


Use French seams for 


garment below. 

Cut the lace pieces, 
leaving generous seam 
allowances. Hand-baste a sturdy, clean finish. 
the lace to the right side Because a zipper would 
of the charmeuse and have been too heavy 
and stiff for this deli- 


cate garment, a narrow 


then treat the layers as 





one during construction. 
charmeuse placket with 
loops and buttons was 
added as a closure. 


~~ 


Guipure’s weight requires a 
substantial foundation 





This heavy, densely patterned lace—which doesn’t have a net 
backing—works best when tacked to a structured underlayer and 
shaped to fit it. It’s ideal for simple styles like this straight skirt, 
where side seams can be eliminated or converted to darts. 





SEW THE FOUNDATION SKIRT FIRST, THEN APPLY THE LACE 


Mark seamlines, darts, grain- on top of it, both facedown. 
lines, and horizontal guidelines Align the skirt hem along the 
on a muslin underlining; baste lace selvage, and use the basted 
it to the coral charmeuse fabric, guidelines to position the lower 
and thread-trace all markings portion on the lace’s grain. 
through both layers. Sew the Trim the excess lace around 
Oy pl ne Xs 3 Se darts and side seams, from hip the skirt, and tack the layers 
: Ag J . ( : : ar tohem; complete the hem. together, working from the lace’s 
at aw Lay out the lace, and spread right side. Tack the hem edge, 
the partially completed skirt followed by the center-front and 


center-back lines, and then in 
parallel rows from the front hem 
to waist, avoiding the areas 


Embeilished guipure between the darts and side 
lace: Lace Star, 


seams. Use tiny backstitches, 
New York 


loosely carrying the thread 
between them. 











SCULPT AND SEW THE HIP DARTS 


Complete the side seams of the underskirt, leaving the lace layer 


free. Pin the skirt to a dress form, and pinch out darts to eliminate 


the excess lace around the waist (below left). 


Cut between motifs to open the dart area. Overlap the cut 


edges to form the dart. Sew the dart by hand in small increments 


through all layers of the lace and underskirt, snipping away the 
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underlapped lace, bit by bit, 
as you stitch from the point 
of the dart to the waistline. 
Aside from the minor dis- 
ruption to the lace’s pattern, 
the dart will be invisible 
once stitched. Machine- 
stitch a conventional seam 
at center back, aligning the 
motifs. Insert a zipper by 
hand, line the skirt, and 
finish the waist. 








THE PLACE FOR LACE 


A visit to New York City’s Lace Star (215 

West goth Street; 212-840-0555) will open 
your eyes to the incredible variety of laces 
available. Just around the corner, B & J 
Fabrics (525 7th Avenue; 212-354-8150) stocks 
a large selection of beautiful lace fabrics as 
well. Unless you’re a true risk taker, don’t 
plan to purchase lace fabric via mail order. 
it’s essential to see the full piece of lace to 
assess its suitability to your project. 
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Silk 








ganza 


ecret Strength 





This delicate fabric adds weightless support 
to your garments without increasing bulk 


BY MARLA KAZELL 


f you envision frilly little girls’ dresses, crisp sheer 

collars, or a translucent evening concoction when 

you hear the name “silk organza,’ reconsider. Silk 
organza is a fabulous workhorse fabric that you 
can layer inside a garment to add invisible, weight- 
less support and strength. Among other things, silk 
organza will hold the shape of an edge, sleeve cap, or 
buttonhole. I'll show you several ways it can greatly 
improve the results of your sewing. 

The incredible silkworm produces a filament 
strand far stronger than its delicate appearance and 
size would suggest. When this strand is woven into 
organza, it produces a fabric that’s powerful and 
almost transparent. Silk organza is washable or dry- 
cleanable, withstands high heat and steam, and can 
be dyed any color. 


Nylon and polyester organzas work for some of 
the same applications I'll describe but not as well, 
because they never press as flat or crisply as silk. A 
yard of silk organza costs only around $5—every 
inch of which is usable, so go for the best. 

To prepare your organza for use, you should 
preshrink it. If you want to maintain its crisp hand, 
preshrink it with steam and then dry-clean your 
finished garment. For a softer hand, gently machine- 
wash the organza. 

[recommend keeping a supply of silk organza as a 
basic sewing tool. That way, it’s always available to 
help you construct almost any article of clothing. U 
Marla Kazell teaches fine-sewing techniques nation- 
ally and lives in Tigard, Oregon. 


Create bulk-free 
- seamorhem 
inishes 












For a clean, bulk-free seam or hem finish 


on an unlined garment, use organza for a 







Hong Kong finish (see “Jacket-Facing 


Solutions,” issue no. 123, for information 
on how to create a Hong Kong finish). 
To finish a set-in sleeve armhole made 
in sheer fabric, trim the armhole seam 
allowances down to % inch wide and 


cover them with an organza bias binding. 


Make a great 
press cloth 


Silk organza makes the best press cloth. It 
can withstand high iron temperatures and 
steam. It is lightweight and see-through yet 


tt Phillips 


protects your fabric from damage. 

Use itto press back narrow edges with- 
out burning your fingers. To do this, place 
a single layer of organza on your ironing 
board. Lay your fabric facedown 4 inches 
or more from the edge of the organza and 
parallel with the edges; then lay a cardstock 
template (file folders work perfectly) along 
the foldline of the edge you want to press. 
You can hold the cardstock in position by 


ept background photos, pp. 38-99 and pp 40-41, Sco 


pinning through it into the ironing board. 





With one hand, fold the organza over 
the cardstock edge; with the other hand, 
press the fold. 


Sloan Howard, &xc 


Photos 
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Use as an interfacing for hems 
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Organza makes a perfect inter- 
facing for pant, skirt, and dress 
hems. Position a 3- to 5-inch-wide 
strip of bias-cut organza between 
the hem allowance and garment, as 
shown below, to provide a cushion 
that prevents the hem-allowance 
edge from leaving a ridge on the 
right side of the garment. 

You can use silk organza as you 
would any other sew-in interfacing. 
It’s lightweight but can stabilize 
and support a neckline, a collar, or 
buttonholes on a facing. 


Slipstitch organza to hem foldline (1). Invis- 


As an interfacing, organza can 
both strengthen a facing and 
clean-finish its outer edge. Cut 
matching facing pattern pieces 
from the fashion fabric and 
organza, and pin them right sides 
together. Stitch along the outer 
edge of the facing with a %-inch 
seam allowance, and press the 
seam allowance open.Turnthe 
facing right side out, roll the edge 
of the seam slightly to the organza 
side, and press the edge flat. Sew 


the facing to the garment as usual. 


ibly stitch top edge of organza to garment 


(2). invisibly stitch top edge of hem allow- 


ance to organza only (3). All three rows of 


stitching stay in permanently. 


THREADS 


Temporarily bind 
raw edges 


When constructing a garment from fab- 
ric that ravels easily, fold organza strips 
around the cut edges and hand-baste 
them temporarily into place with a run- 
ning stitch. Scrap organza works well for 
this technique. It keeps the seam allow- 
ances from raveling before you can stitch 
and finish them. 

You can also use this technique to tem- 
porarily hold a neckline in place and keep 
it from stretching before a collar, facing, 
or final binding is applied. 
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Add support to fabric 


Underlining a garment with organza adds support, crisp- 
ness, or slight weight to a fabric. It supports lightweight or 
limp fabrics f or tailored styles, stabilizes loosely woven fab- 
rics to prevent sagging or stretching, and adds opaqueness 
to sheer or light-colored fabrics. 

Underlining linen with organza helps reduce wrinkling. 
It allows construction details like hem stitches to be con- 
cealed from the outside of a garment, because you stitch 
only to the organza and not through to the fashion fabric. 

To underline, cut a pattern piece in organza and pin it to 
the wrong side of the corresponding fashion-fabric piece. 





Lay the double layer flat with the organza on top. Roll the 


seam edge toward the organza side to allow for the turn of cloth, and 
hand- or machine-baste % inch from the edge. Treat the double layer as one 
as you construct the garment. 


Shape sleeve heads 


Organza adds soft, springy support to a gath- For firmer support for a gathered sleeve, use a 
ered or pleated sleeve cap. Using the sleeve-cap different sleeve head. Cut a bias strip of organza 
pattern as a guide, drawa straight line connect- —-12 to 14 inches long and 5 inches wide. Fold down 
ing the two notches. Fold a piece of organza 2 inches, and stitch two to three rows of gathering 
on the bias, and position the fold along the stitches close to the fold through both layers. Pull 
line you just drew (1). Follow the sleeve-cap up the gathering threads (3) until the sleeve head 
cutting line to cut the organza into a shape is the desired length—6 to 7 inches—knot the 
that resembles a football when unfolded. threads at each end, and machine-stitch over the 
Position a single layer of the organza along gathers to secure. 
the sleeve cap, and from the right side of the After sewing in the sleeve (shown detached), pin 
sleeve, stitch gathering rows through both fab- the folded head edge to the sleeve-cap seam allow- 
ric and organza (2). The other side of the foot- ance (4), following the seam. Loosely float-stitch 
ball remains unattached inside the sleeve. the sleeve head to the armhole stitching line (5). 
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Provide lining for sheers 


Use organza for lining sheer fabrics, especially prints. It adds 
some opaqueness but keeps the look sheer without a sec- 
ond layer of print showing through. 

A layer of organza on a shoulder yoke adds support to the 
garment. Enclose the yoke seams, 
and trim them to % inch. 

Eliminate the needfora hem 
finish on a sleeve by lining it to 
the edge with organza. Stitch 
the sleeve and lining right sides 
together at the finished hemline. 
Press the seam open, and trim 
seam allowances to % inch. With 
right sides together, sew the 
sleeve and lining in one continu- 
ous seam. Press the seam open, 
fold wrong sides together along 





the cuff seam, and press the 
hem edge. Wrong 
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various openings, such as bound 
buttonholes, design inserts, or 
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Press and cli p. 





Stitch the corner. 





Press into place. 





Reinforce 
clipped 
corners 


Inside corners such as the 
shoulder/neckline point of 

a shawl collar, a square arm- 
hole, or the point of a basque 
waistline must be clipped. 

To stabilize and protect this 
delicate cutting, pin a square 
of organza to the right side 
of the fabric at the corner. 
Mark the corner. 

To staystitch around the 
corner, use a short stitch 
length, start and end about 
1inch from either side of the 
corner, and pivot at the point 
with the needle down (1). Clip 
through both layers of the 
seam allowance into the cor- 
ner. Press the organza toward 
the seam allowance (2). 

Continue the construction, 
matching the corner points 
and stitching as directed, 
keeping the organza pressed 
away from the seamline 
(3). When the final seam is 
pressed into place, the 
organza helps fill in the gap 
created by clipping into the 
corner. The inset corner is 
now perfectly sewn (4). 





Stabilize seams 


When seams need to be stabilized to prevent stretching, cut 
or tear crossgrain strips of organza % inch to 1 inch wide to 
use as Stay tape. Tearing strips results in enough raveling to 
soften the edges and prevent a ridge from showing through. 
Use organza strips on V-necks, diagonal slash pockets, 
and shoulder seams. For curved seams, shape the crossgrain 
strips with a steam iron, gently stretching one edge and 
shrinking the other, following the curved shape on your 
paper pattern piece. 
Cut the strips to the length of the seamline, measuring 
the paper pattern, not the garment. Pin the stay tape to 
the wrong side of the garment, centering the tape over the 
seamline. Ease in any fullness that may occur if the fashion 
fabric stretches, and hand- or machine-baste in place. The 
stay remains in the garment permanently. 
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Builda 
_ better 
« Bust 


Establish support 
a and shape before you 
; fit the dress 


BY RUTH CIEMNOCZOLOWSKI 


vening gowns, prom dresses, wedding gowns, sundresses, 
and halter tops—all require specialized bust support. 
There are ways to shape the breasts, establish a beautiful 
silhouette, and secure the needed support so that you are assured 
that everything stays invisibly positioned without any tugging. 
On these occasions, you re usually showing a little more skin, and 
my suggestion is: Don't fit to the bosom you possess—fit to the 
bosom you want. 
Most breasts also require support or lift, which calls for tension 
against the body to work, something like a suspension bridge. I'll de- 
scribe how to establish the tension you need for the best lift. 

You can use my methods in ready-made garments as well as in the ones 
you sew. Ideally, you should decide your method of establishing shape and 
foundation before you cut out your garment fabric. L» 

Ruth Ciemnoczolowskis custom-clothing career was launched at the Omaha 
Playboy Club, where she earned her “PhDD" in supporting the bosom. 
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Assemble the necessities 


Fabric stores and online sources sell the notions 
you'll need, but a waist stay is custom-made. 


MOLDED FOAM CUPS 


Similar to but smaller than brassiere cups, molded cups are 








used to hold and shape the breast. The best ones have thin 
edges that seem to disappear when sewn into a garment. They 
come in several colors but can be covered with tricot to match 
your skin tone. [Laceland.com] 

Thin molded cups provide a smooth shape without adding 
volume. This type of cup is used for bosoms that require a layer 
of thin padding for modesty and normal support. Other cups 
are heavier and have padding—some even have built-in pads. 
[SewSassy.com] 


PADS 


When positioned 

in various locations 
inside a cup, pads add 
cleavage, reshape the 
bosom, or balance an 
asymmetrical bust. Purchase pads 
at fabric stores and lingerie shops or online. 
[SewSassy.com; Greenberg-Hammer.com] 


WAIST STAYS 

A waist stay provides stable 
support that anchors bon- 
ing or tension systems to 
hold a dress in place. To 





make one, cut grosgrain 


BRA EXTENDERS | ribbon or nonroll elastic to 


fit snugly around the waist; 





The hook-and-eye arrangement typical of a 


bra closure can be purchased at any notions sew bra extenders to each end for an adjustable closure. A waist stay is usually 


counter. Ready-made ones make easy clo- sewn inside the gown by tacking it at the side seams through the lining to the 


sures for waist stays or when reconfiguring fashion-fabric seam allowance or to the boning, if it is present. The stay is fas- 


a bra. [WardrobeSupplies.com] tened with all of the support systems in place before the dress is zipped. 
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How to shape 
the breast 


Configure the support system using cups and 
pads to create a beautifully shaped bosom. 
Elastic alternative: If the breasts are full and 
padding is undesirable, you can also add lift and 
shaping by sewing elastic strips into the cup. 









ADD VOLUME WITH DEMI CUPS 

A demi cup pads the lower half of a breast to lift 
it, which also helps fill out the center top edge 
of the gown. To make demi cups, cut a foam pair 
of cups in half. You can sew the lower half intoa 
whole cup and secure the half cup at the center 
and boned side seams. Or you can use just the 
half cup and create horizontal tension by sew- 
ing elastic strips between and on the sides of 
the cups, as shown. 


BALANCE ASYMMETRICAL BREASTS 
Pad only one breast. If the pads are asymmetri- 
cal, adjust one pad higher or lower until they 
appear perfectly symmetrical. 
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Add a pad at the outer edge to move the 
breasts toward the center. 


LIFT OR CREATE THE ILLUSION 
OF FULLER BREASTS 


Add a pad in the center of the cup. 


Position a pad or elastic at the inner edge 


to separate. 






Elastic alternative 





Elastic alternative 











APPLICATION AND 
ALTERNATIVES 


When support is not an 


issue, cups sewn directly 
into the dress provide some 
padding and modesty but 
won’t provide lift. Cups can 
also contain a variety of 


shaping elements. 


SEWING IN A CUP 

Attaching a cup invisibly to 
your dress requires a lining or 
underlining, but you can also 
sew the cup to an available 
facing. Hand-sew the top 
edge of the cup to the lining 
between the dress and lining 
using a catchstitch. The 
bottom edge is left free. 


ENHANCING THE BUST 

Gel or silicone enhancers 
(above) are very realistic— 
they add volume in a natural- 
looking way. A standard bra 
cup can hold them in place 
when a bra cannot be worn. 
These “cutlets” can be hot 
and have a tendency to shift, 
but a sewn-in cup pocket 
keeps you cool and the 


enhancers well positioned. 


[WardrobeSupplies.com] 





Support strapless gowns 
from the waist 


The strapless dress is supported from the waist, not the top of the bosom. 
A strapless dress is really a bra itself. Be sure the breasts are lifted into the 
cup properly before zipping the dress. 


THE THREE THINGS TO AVOID ON A 
STRAPLESS DRESS: 


1. A bosom spilling over the top of the dress 

The top edge of a strapless dress should not be tight. 
If it is, the flesh spills out. Shape the top edge of the 
gown in a subtle funnel shape, as shown at right. 


2.An empty dress 

When the bosom slides under the lower edge of 
the cups, it leaves them hollow. To prevent, boost 
the breasts with a demi-cup lift and be sure the 
bodice is snug. 


3. Adress that falls down 
The waist stay, combined with boning and a snug 
bodice, holds up a strapless gown. 


PLAN FOR WARDROBE 

MALFUNCTION 

A strapless dress places extra tension on the zipper. 
Sometimes, if it’s really tight, you can see the teeth 
or, even worse, the tension can cause the zipper to 
separate. As a precautionary measure, | sew hooks 
and thread eyes every 1% inches down the zipper 
and under the flap, as shown at right. If the zipper 
“blows,” the dress will always be secure. 





A LACE-UP STRAPLESS DRESS IS 
LIKE A CORSET 

These dresses often compress the bosom, and 
sometimes a double cup (right) is required to 





make the breasts look natural. Just insert a 
smaller cup inside a larger molded cup to 
increase volume and firmness. 

| use double cups on A cup sizes, 
14 cups on a B cup, and a demi-cup lift 
on C and D cups to maintain the look 
of a divided bustline. 
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Ready-made rescue 


It’s possible to alter ready-made 
undergarments for a custom fit. 


LONGLINE WAIST SLIMMING 


Full-busted women with slender 


waists sometimes have difficulty 


finding a ready-to-wear bra that 
fits. To narrow the waist, first mark 
a vertical line on either side of the 
back opening to establish the dart 
placement. Carefully remove the 
stitching that holds the hemline 
elastic as far from the center-back 
opening as needed to add the dart, 
sew the dart on the right side, and 





topstitch it into place. 
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Backless doesn’t 
mean braless 


Backless dresses present a different set of 
problems—how to create horizontal tension 
without crossing the back. 


If the back opening doesn’t extend lower than the waist- 
line, a waist stay can provide needed support. Boning and 
corset-type support isn’t usually present, so you may have 
to hide all of the support inside the shoulder straps or dis- 
guise it as a second pair of shoulder straps. The shoulder 
straps create the tension that’s required for lift. Here’s how: 

Attach a pair of cups together at the center front with 
elastic; add a strip of elastic from the top side edge of the 
cup, around the shoulder, and back to the lower side edge. 
A tiny wedge of fabric or elastic sewn between the cup and 
the elastic holds it properly in place. 


Once the elasticis fitted to your body youcan incorporate 
it into the gown by sewing it into the dress between the 
fashion fabric and the lining or by covering the straps 
with the dress fabric to make it look like a design element. 





TUCK THE CUP 


Women who have a large rib cage compared to their 


bust size often buy a longline brathat fits around 
their waist but has cups that are too big. 
Alter cups by sewing a tuck in the cup below the 


en. eee “shadow” of the bust at the midpoint of the breast. 


Use a sling for halters 


Unsupported breasts usually move 
toward the sides, and they don’t have 
natural lift or cleavage. 





Tocorrect the sideways pull of the breasts 
on a halter dress, | use an elastic sling. 
This is a length of 24-inch-wide nonroll 
elastic that circles under both breasts and is held by narrower 
elastic around the neck. | shape the elastic under the breasts 
with darts, which | usually cut, lap, and sew by hand. 

Cup sizes of C,D, or DD hold the sling in position without 
a problem. Smaller sizes may need to anchor the sling in 
the front to a waist stay. Any version can be used with or 
without cups. 


RIGID CONSTRUCTION GOES 

UNDER COVER 

Bras for full-figured women usually have 
seams across the breast. These seams actu- 
ally supply lift and shape to a full breast but 
can show through soft, drapey fabrics. Sew 
thin, seamless cups over your bra cups to 
smooth over the seams. Use a featherstitch 





to sew around the edges. 


BACKLESS SOLUTIONS: 
BRA TO WAIST STAY 


If the dress has a waist stay or you can add 


one, it’s possible to use your favorite bra, 
attach two bra-back extenders to the waist 
stay, loosen the bra straps, and hook them a 


= 


to the bra-back extenders on the waist stay, 


as shown above. 








KEEP A BRA IN LINE 

Sew ribbon belt loops on each side 

of the center-back zipper to keep your 
bra from riding up in the back. Put on 
the bra and the dress; then hold your 
brain place while someone unhooks 
it, passes each end through a loop on 
the dress,rehooks the bra, and zips 
up the dress. 
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a fabulous carryall 


he number one accessory 

continues to be the hand- 

bag, in every shape, size, and 

fabrication imaginable. And 

what's better than a one-of-a- 

kind purse that you can create 
with fancy hardware? Even on days when 
your pants are a little snug, your pretty 
custom purse will always fit. 

If you have ever shied away from cre- 
ating your own bag because you thought 
the construction process would be too 
difficult or that the final result would 
look decidedly homemade, you are in for 
a treat. Handbags are the perfect project 
for all levels of sewers—I love to whip 
one out in a weekend. And with the 
right hardware, the results always look 
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Hardware Makes 


All the bits and pieces you need to fashion 
BY DEEPIKA PRAKASH 


professional. As you can see in the fol- 
lowing pages, it’s easier than ever to find 
designer-quality handles, frames, clo- 
sures, feet, and corners... if you know 
where to look. 


Start with a good foundation 

Fancy hardware usually has some heft, 
so the fabric or skin you choose for your 
bags will need some support. Speaking 
from experience, I urge you not to skimp 
on stabilizers. A limp, droopy bag is not 
attractive, no matter how many beauty 
items you pack into it. 

Quite a few stabilizers are on the mar- 
ket, but there are five different varieties 
that I particularly like. Fusible Fleece 
(JoAnn.com) is the softest option and 


works well for the slouchiest of bags. 
Quilt batting is slightly thicker than Fus- 
ible Fleece and is nice for slouchy bags 
with a tad more structure. I prefer Warm 
& Natural (WarmCompany.com) be- 
cause it is smooth and dense. For a tote 
or clutch that requires somewhat stiffer 
support, I reach for heavyweight fusible 
interfacing, like Form Flex (Fishmans 
Fabrics.com). I often stack a few layers of 
this to get the desired structure. 

In the heavyweight category, I rely on 
Timtex (TimtexStore.com) for super- 
structured purses and crisp edges. It is 
¥ inch thick and nonfusible. Stitch N 
Shape (RNKDistributing.com)—available 
as a nonfusible, fusible on one side, or fus- 
ible on both sides—is another stiff stabi- 





Photos: Scott Phillips, except p. So {bag at top right), Sloan Howard 
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lizer. It is unique because it can be shaped 
with steam after you stitch it together. 


Then mix the hard parts 

Once you support your fabric properly, 
the hardware options are limitless. 
Remember, there are no hard-and-fast 
rules to purse making, so have fun mix- 
ing and matching hardware and fabrics. 
And, at the next party, when a friend 
asks you where you bought your fabu- 
lous bag, throw back your shoulders and 
proudly announce that they won't find it 
at any store—you made it yourself. LX 


Deepika Prakash sews bags in 
Massachusetts and is the founder 
of PatternReview.com. 


Frames 


For clutch-style bags, nothing beats a frame 
as it combines a handle and closure in one. 
BagLady.com offers fine antique replicas, each 
paired with a pattern and instruction sheet. 


GATE-TOP 


An accordion-ring closure is sewn to the fabric, 
and a little cap fits over it to close the bag. A chain 


andba 


can be attached to eyelets on the cap. 


HINGED 

Fabric is sewn to the little 
holes along the bottom 
of the frame, anda 

chain or strap can be 
attached to eyelets 

on the top. 
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SOURCES 


Check with the following 
retailers for updated product 
lines as new offerings are 
introduced frequently. 


AMYBUTLERDESIGN.COM 
patterns, fabric 


BAGLADY.COM 
vintage and gate-top frames 


EJOYCE.COM 
handles, rings, buckles 


FISHMANSFABRICS.COM 
Form Flex interfacing 


GHEES.COM 
snaps, chains, frames, 
patterns, bag feet 


INDYGOJUNCTIONINC.COM 
patterns, books 


JCAROLINECREATIVE.COM 
handles, closures, rings 


JOANN.COM 
handles, closures, kits, 
Fusible Fleece 


LAZYGIRLDESIGNS.COM 
patterns 


MJTRIM.COM 
handles, rings, closures 


PEACOCKPATTERNS.COM 
purse lights, patterns 


RNKDISTRIBUTING.COM 
Stitch N Shape stabilizer 


SUNBELTFASTENER.COM 
handles, frames, closures 


TIMTEXSTORE.COM 
Timtex stabilizer 


TOHOSHOJINY.COM 
chains 


UMEI.COM 
huge selection of hardware 


WARMCOMPANY.COM 
Warm & Natural quilt 


batting 
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Handles & Chains 


See ee. | 
_ Handles are the piéce de résistance of most 
handbags, and luckily, the options abound. 


HANDLES 
Plastic, leather, metal, wood, and bamboo handles 
are available in a variety of sizes and shapes. You can 
use one handle or pair two together to mimic current 
trends. Lightweight, plastic handles tend to be the 
best choice for thinner fabrics. 


CHAINS 

TohoShojiNY,com and Ghees.com sell chain by the 
foot, but you can also buy chains at your local hard- 
ware store. JoAnn.com sells specially made “wristlet” 
chains—a wrist-size circle attached to the zipper or 
end of a clutch, 











© pss Snaps 
| “ 
Closures wr 


To keep the contents of your bag from spilling out 
onto the sidewalk, a sturdy closure is a must. Zippers 
and Velcro are options, of course, but the following 
make wonderful front-and-center statements. 


MAGNETIC SNAPS 

The traditional round shape (% or 4 inch diameter) has male 
and female components. Interface the fabric to support the 
snap. Then attach, using an awl or fabric punch to make a 
hole in the fabric, and insert the prongs. Place an optional 
washer inside and then bend the prongs down to secure. 


TOGGLES 

Toggles can be found in any fabric store. Sew the toggle to 
one side of the bag, and make a loop—from cording, a bias 
tube, or trim—on the other side. 





RINGS 


D-shaped, O-shaped, square, or oblong rings can be used 
for a strap closure or to connect handles and straps. 


BUCKLES & CLASPS 

Found in a variety of configurations and sizes, buckles and 
clasps give a distinctive look and offer the best security, 
especially for travel bags. 





Bag Feet & Corners 
Corner 
These metal add-ons protect your bag from the ele- 
ments and prevent general wear and tear. They should 
only be used on structured bags with stiff bottoms. 


METAL CORNERS 

Available in a variety of sizes, shapes, and finishes, corners 
(like the one at top right) simply slip onto the bag edges. 
To secure, cover with a scrap of soft fabric and gently crimp 
into place with pliers. 





BAG FEET 

To help your bag stand on its own two—or four—feet, try 
these special metal studs in a variety of sizes and finishes. f 
They have prongs that are inserted into holes in your fab- 
ric, then anchored on the inside of the bag with washers, 

like the magnetic snaps in “Closures,” above. 
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edge, add a facing, 
then get busy w 


ith 





the dressy details 


BY JENNIFER SAUER 


Anchor a variety of 


pretty faux layers 


toa sturdy hem 


facing fora tiered- 


skirt look, minus 


the bulk. (Simplicity 
4546; fabrics from 






Band JFabrics.com) 











‘ve always found sewing a hem to be a rewarding 


experience, mostly because it is one of the last steps 

in the construction process. But until a few years ago, 

I never thought of a hem as more than just a practical 

turn of cloth. Starting in the spring of 2004, however, I 

noticed—I mean really noticed—hems on the runways 
and in the fashion magazines. You couldn't miss them. 
Designers the world over started to make garment edges 
bigger and bolder, and sprinkled all sorts of embellishments 
along them. I absolutely love this new bottom-line focus 
and have figured out some simple ways to reproduce the 
designer looks. 


No style is off-limits 

Decorative wide hems are the perfect match for full and 
pencil-thin skirts, but bold edges also look right at home 
on a variety of jackets, pants, sleeves, and dresses. The key 
to engineering a smooth wide hem in all these garments is 
a properly drafted pattern (see the illustrations at right for 
more information), as well as hidden support (see “Support 
the Edge” on p. 56). 

After that, the real fun begins. I've provided some design 
options in four different categories: contrast border, faux 
layers, volume and texture, and embellished. I hope these 
sketches and photos will inspire you, too, to expand your 
hems, start pairing fun fabrics and trims, and focus your 
creative energy on the garment edge. There really is no limit 
to the design possibilities. UX 


Jennifer Sauer is an associate editor for Threads. 


continued >>> 


For smooth sewing, 
draft a separate facing 


If a hem that is 3 inches or wider is drafted incor- 
rectly, the sewing can be frustrating and the final 
result will look messy. Compared to two drafting 
methods that don’t work as well, here is the best 
way to draft a hem. 


WORKS SOME OF THE TIME 
Extend the hem straight from the pattern. 


With straight skirts, sleeves, pant legs, and jackets, 
simply extend the hem allowance from 
the pattern itself. If, however, the garment 
is full or A-line, then extending the hem 
allowance creates two problems: 
PROBLEM #1: It’s difficult to press up along 
a curved hem. 

PROBLEM #2: When the hemisturned,the  =——s || —§ 
excess fabric in the allowance causes lumps. | 





Allowance 


WORKS MOST OF THE TIME 
Taper the hem by folding and tracing. 


To taper the hem allowance so that it 
tucks up smoothly into the skirt, fold up 
the allowance on the pattern as you would 
with fabric, then trace off the side seam- 
lines with a tracing wheel. 

PROBLEM: It’s difficult to press up along a 


curved hem. Allowance 





WORKS ALL OF THE TIME 


Trace off a separate facing. 


To follow the curve of the hemline and fit the garment 
shape perfectly, lay a piece of pattern paper over the 
garment pattern. Trace off the hemline, mark up the 
desired depth, and add seam allowances as shown (if 
they are large, taper them using a tracing wheel). 
BONUS: The seam 
allowances at 

the hemline add 

a bit of necessary 
support. (See “Sup- 
port the Edge” on 
p.56 for more 


support options.) 





Allowance 
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Support the edge 






Once you draft and cut out a hem facing, 
you needto add a little—or alot of—support. 


SOFT SUPPORT 


To prevent a hem from stretching out of shape and to support light- 
weight embellishment in lightweight and medium-weight fabrics, use 
interfacing in a type and weight that matches your fabric. Apply the 
interfacing to the facing, and also fuse astrip to the skirt itself right 
above the hemline; this prevents a seam-allowance ridge from showing 
on the right side of the fabric when you press. 


STANDOUT SUPPORT 


For a stiffer, sharper hem, hide horsehair braid, twill tape, or petersham 
ribbon (listed in order of firmness, with horsehair being the stiffest) 
between the facing and garment. 
Horsehair braid (AtlantaThread.com) is actually made from polyester 
these days. It comes in a couple of different weights; the 
lighter, softer option is better for casual skirts. Tack it in 
place with the stretched edge at the hemiine. 
Twill tape of cotton or wool (TheSewingPlace 

















.com) creates a sharp edge. Because it stretches 
only slightly, use a narrow %-inch width. 

Petersham ribbon (Farthingales.on.ca) 
comes in many colors and widths. It 
looks like grosgrain ribbon but has scal- 
loped, unlocked edges. To use, spritz 
with water, then press with a steam 
iron, stretching and shaping one edge. 
Tack it to the facing with the stretched 
edge at the hemline. 


A stiff, sharp hem 
begins with a touch of 
horsehair in the edge. 
Horsehair and interfacing 
support a sprinkling of 
ocean-colored beads, a 
gathered green silk ribbon, 
and a floral-print ruffle. 
(Simplicity 4496; fabric 
from BanksvilleDesigner 
Fabrics.com) 


Horsehair | 
braid 





Contrast border 


In a contrast or coordinating | 
fabric, a wide border makes a | 
statement. Choose a border fabric 

that is similar in weight and drape 

to the garment fabric. 


Cut your garment pattern in the desired 


the border to the garment, right sides 
together, and press the seam allowances 


to the border’s seam allowances. 

















HOW TO DO IT: 


spot. Add seam allowances to the gar- 
ment edge and border edges, then cre- 
ate a facing to match the border. Sew 


down. Attach the facing, and tack the top 





Creative options: 

| — Front-and-center facing 
Instead of a faced border, 
just sew the facing to the 
outside of the garment. For 
a funky, deconstructed look, 
fray the facing’s top edge, 
and topstitch in place. 


Patchwork perimeter 
Piece a few fabrics 

in the border for 
even more color 

and interest. 



































To easily mimic the look of a multi- 
layered skirt, anchor one or more 
fabrics to the top of the wide facing. 


HOW TO DO IT: 


Create a narrow hem on a lightweight, 


= 
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contrasting fabric, then sew the other 

edge to the top of the hem facing. Add 
as many layers as your garment fabric 

can support. 
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A separate hem facing gives you a place to insert 
ruffles, pleats, and flounces, all of which look like 
high-end couture. 


HOW TO DO IT: cut an extralong piece of contrast 
fabric (at least two times longer than the skirt) that is 
double the depth of the desired pleat. Press the fabric 
in half, then pleat as desired. Baste along the top edge 





of the pleats, then sandwich between the garment 
and facing; stitch and turn. Add trim, if desired. 


Current fashion is all about the decorations, so let 
loose your creative muse. A properly supported 
wide hem can handle all sorts of beads, sequins, 
appliqué—you name it. 


HOW TO DO IT: Gather both long edges of a 3-inch- 
wide strip of chiffon using a gathering foot on your 
serger, then pin ontothe skirt fabric. Sew trim over the 
serged edges, 
___ and embellish 
with sequins. 
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Model pnotes: Jack Deutsch: hart and makeup: Sylvia Pichler. Studio photos: Scott Phillips. Illustrations: Linda Boston 





loan Howard (except peacock feather, Scott Phillips). Fashion illustrations Alex Sudalnik 


Protos: 5 


Use your inspiration to 
turn your closet into a 
fashion collection 


BY GEORGENE SHELTON 


ashion designers don t design individual 
garments—they think in terms of collec- 
tions. These complete wardrobes work 
together to create a particular state- 
ment, silhouette, or style. 
Sewers at home often do the opposite: 
We sew one beautiful garment after another, then 
realize they have nothing to do with the rest of our 
clothes. If you want the best payback for the time, 
money, and thought you invest in your sewing, try 
working like a designer. 
[ll walk you through the relatively simple process of 
creating your own fashion collection—one that fulfills 
your wardrobe needs and suits your style. 


Find your inspiration 

Designer collections begin with a central concept that 
unites the individual pieces. To develop a concept for 
your collection, spend some time gathering an assort- 
ment of images that intrigue you and appeal to you 
aesthetically. These can be fashion photos from maga- 
zines (current or vintage), runway photos from the 
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Internet, garment shots from clothing 
catalogs, or your own sketches inspired 
by clothes you've seen in stores or on the 
street. Fine art and nature often provide 
design elements that can be translated 
into garment design. Collect swatches 
of fabrics and trims, along with button 
samples and even paint chips, to work 
out color palettes. 


Turn your inspiration into stories 
Spread out your elements of inspiration 
on a table, and look for emerging themes 
in what you ve collected. Sort everything 
into piles that go together, even 
if you cant quite articulate 
how theyre related. 
Finally, invent a title 
for each group by 
choosing a name that 
expresses the visual 
spirit of the story. 
These names can be 
as far out as you like— 
“Marlene Dietrich on 

Mars,” “Sultry Banker” 

(shown at left), 

“Exotic Birder- 

Librarian” —as long 
as they help you define 
the look you envision. 

Choose one story to develop into a 
collection, and make an inspiration 
board to display the elements of your 
story. Foam-core project boards are great 
for this purpose: Simply pin on your 
images and swatches, along with your 
title and any other notes or ideas. Your 
inspiration board will guide you and 
grow as you create your collection. What- 
ever your personal style, this exercise 
in design will yield a custom collection 
you'll love to sew and wear. LX 
Georgene Shelton of New York City 
is a consulting designer for several 
commercial fashion lines. 
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Outline the basic elements 
of your collection 





Evaluate your lifestyle and current wardrobe. Then build your 
collection around garments you need to own and want to wear. 


YOUR CLOSET, YOUR MIRROR, 

AND YOUR AGENDA TELL ALL 

Most of us don’t have the time to sew an entire wardrobe from 
scratch, so begin by taking stock of the clothes you already own. 
Select only the best ones to include in your collection. Each piece 
should fit well, be seasonally appropriate, and relate to the theme 
of your collection. For easy reference as you plan the rest of your 
garments, take a digital or Polaroid photo of each piece you've 
decided to incorporate into the new collection and add them to 
your inspiration board. 

Your mirror will reveal what garment silhouettes are best for your 
body type, but don’t feel stuck with the same sort of clothes you’ve 
always worn. This design process offers the perfect opportunity to 
add new proportions and style lines to your closet. Think about 
your customary activities as you decide what you would like to 
have in your wardrobe. If you want to explore new interests, plan 


for them now. 


COLOR UNIFIES A COLLECTION 
Designers build collections around a specific color palette. For a 
personal collection, | recommend that you select one or two anchor 
colors and one or two accent colors. Base your palette on the domi- 
nant colors of the garments you've picked from your closet, along 
with the swatches and images on your inspiration board. 

Although it’s common to use dark or neutral colors as 
anchors, don’t rule out bold, bright colors. 













Sometimes a print or patterned 
fabric with an unexpected color 
combination can guide you 
toward a unique palette. Gather 
fabric swatches, paint chips, 

or scraps of colored paper 

to make a portable palette, 

and base future fabric pur- 
chases on these colors. 


Visit fabric stores and take advantage of 






















mail-order or online swatching services to Pap, 
gather an assortment of inspiring fabric sam- TE sig 
ples—you’ll make your final selections later. op 


Include a variety of solids and patterns, knits 
and wovens. The season, climate, and your 
lifestyle determine the range of fabrics ap- 
propriate to your collection; your color palette 
and inspiration board will add focus to your 
shopping. Keep in mind, too, which materials 
you're comfortable sewing and which ones 


intimidate you. 


“Exotic Birder-Librarian” isthe theme that 
brings these diverse elements together. 
The author has created a palette of sophis- 
ticated neutrals, peacock blue, and copper, 
and selected classic tops and bottoms from 
herclosettoanchor the collection. Sheer mesh 
fabrics, embroidery, and feathery textures set 
the tone for the garments she'll design. 





\ 


black frusers - plive sweat ¢ \ 








.— 


APRIL/MAY 2006 





61 


Build your collection, piece by piece 


With your inspiration concept and color palette established, plan the coordinated garments for your collection. 





DRAW A DREAM WARDROBE PAIR PATTERNS WITH FABRIC DESIGN THE FINISHED LOOK 7% 


Based on the analysis of your wardrobe, you Unless you're able to draft your own designs, © Whena fashion collection is ready 

now know what voids must be filled so that you'll need patterns for the garments in for the runway or photo shoot, the 

your collection will serve you well. There’s no your collection.|If you don’t find the style designer and stylists add accessories 

rule for a perfect wardrobe mix—just make you're looking for, consider adapting a to finish each look. Even before 

sure you include tops, bottoms, and outer- commercial pattern to suit your vision. you sew the clothes in your collection, 

wear as needed. Each piece, when paired with Match your fabric swatches to the patterns plunder your closets for scarves, belts, 

one or more items from the collection, should = you've selected, taking care to assess shoes, bags, hosiery, and jewelry for 

form an ensemble you'll want to wear. whether the fabric is appropriate to the each ensemble. And as you stitch the 
For each garment you intend to sew, make garment. For an overall view of the collec- pieces in your collection, remember 

a schematic drawing. These sketches can be tion, pin the pattern envelopes and desired that your original concept can 

as rudimentary or as detailed as you like. fabric swatches to the board with your change at any time—after all, you 

I try to show at least the relative length and sketches. Review how the pieces work to- are the designer. / 

basic shape of each piece. Pin these sketches gether, and when you are satisfied that they 


to your inspiration board, and annotate them _ fulfill your needs and wishes, purchase 
with a tentative color and fabricchoice.Once yardagefor each garment. 





you add photos of the clothes from your a 
closet, your collection will be mapped out. 
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EXPEDITE THE SEW 
ING OF Y 
WARDROBE WITH THESE rPS. 


@ Fit all your muslins first, b 
the garments. 








efore cutting out 





@ Cut and bundle as many of the garment 
aS you can ina single session, 

@Sewthe &4rments that use 
thread as a group. 






the same color 






@ Batch similar Procedures—serge all raw 
edges in one Session 





» OF save the topstitch; 
on all garments Until the end = 
















Your collection ata 
glance: An inspiration 
board that includes 
your sketches, fabric 
swatches, patterns, 
and reminders of 
accessories keeps 

you focused as you 
sew your new 
wardrobe. 


ket . 
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THREADS 


Linda, who describes herself as a beginning/intermediate 
sewer, Says she likes to choose projects that stretch her 
skills. She learned to sew at a community college just 

2/ years ago and has been sewing ever since. She focuses 
on classic, tailored styles, like this tan shirtdress with a 
coordinating wool boucle jacket. Although Linda hasn't 
studied traditional tailoring, she’s learned techniques for 
creating professional-looking jackets that work well with 
the skirts, pants, and dresses she likes to wear. 


readers 


Kimberly made this classic tuxedo for her son, 





Craig (far left), to wear to his junior prom, not 
only to see him well dressed but also to 
improve her tailoring skills. She also made two 
vests and ties. When her daughter, Kelly, found 
out about the project, she decided to make a 
gown for Craig’s date, Jan (near left). At 15, 
Kelly was too young to attend the prom her- 
self but was skilled enough to adapt a pattern 
to suit Jan’s vision and sew this one-of-a-kind 
gown. Both Jan and Craig loved the final 
results, and Craig has already requested a new, 
custom-tailored tuxedo for next year’s prom. 


PHOTOS: GREER PHOTOGRAPHY, 
LEXINGTON, KENTUCKY 





Jacket made from a blanket 
Bonnie Everett, New Freedom, Pennsylvania 


A rather worn, somewhat felted wool blanket was the 
inspiration—and unexpected fabric source—for this 
softly structured jacket. Bonnie used raw-edge and 
exposed-seam techniques to construct the piece, so all 
the edges are gently frayed or pinked. Despite its mili- 
tary cut, the jacket retains a warm-and-fuzzy feeling, 
and the brown paisley lining with applied-braid trim 
adds a vintage touch. 


PHOTOS: GLENN TAYLOR PHOTOGRAPHY 
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WHAT HAVE YOU BEEN SEWING? 





Serged and woven vest 
y Joyce McWilliams, Charlotte, North Carolina 


When Joyce bought her first serger a few 


















years ago, she enrolled in a class offered by 
her dealer to help her master the machine’s 
many functions. The project she made, this 
multiprint cotton vest, gave her the opportu- 
nity to perfect her rolled-hem stitch. Each 
strip of fabric is edged with a perfect, satiny 
hem and joined in various ways to create the 
vest fabric. On the front, Joyce overlapped 
the strips and edgestitched them in place; 
on the back, she wove the strips to form the 
V-shaped yoke. 


PHOTOS: SLOAN HOWARD 
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SEND US eh els 


WHAT HAVE YOU BEEN SEWING? Send 
us photos and a brief description of your 
recent creations, and we may publish 
them.We accept film but prefer digital 
images, via email or on CD. 

Whenever possible, photograph 
your well-pressed garment on a dress 
form against a neutral background. 
Use even, adequate lighting. Take 
full-length and detail shots, and use 
a high-resolution setting and large 
image size for digital photos. For more 
detailed information, visit Threads 
Magazine.com. 


Send photos or CDs to: 

Reader’s Closet, Threads magazine 
POBox5506 

Newtown, CT 06470-5506 
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Fabric spirals adorn a belt 


This elaborate ornament 
starts with the fabric 


love the elegance of tone-on-tone 

embellishment and the challenge 

of enhancing a garment with self- 
fabric details spiced with textural fla- 
vor. The belt shown above is an example 
of how fabric manipulation adds an 
exquisite designer detail to an otherwise 
plain garment. The key to this look is 
sculpting with smooth, fluid cords you 
make from the same fabric used in your 
garment. I'm showing this technique on a 
belt, but you can apply it to any garment 
section—around a neckline or on a lapel, 
handbag, or even the toes of your shoes. 


Anna Mazur, of Avon, Connecticut, agrees 
that it’s all in the details and loves making 
bias tubes. 


continued >? > 
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» Cut bias strips 


Work with short lengths of fabric because they are easier 


; to turn. Fora fabric like silk charmeuse, | start with true 
bias strips that are cut 1to 2 inches wide and 12 to 24 inches 
long; they'll stretch 10 to 30 percent. The seam allowance 
provides the filler for your turned cord, so the size of the 
finished cord and the weight of your fabric play a role in 
how wide to cut your bias strips. Experiment with a variety 
of bias scraps to establish the perfect width. For this project, 
| made cords in several widths and fabrics. 


Make fine tubes 


Fold the strip in half, right sides together. Using 20 to 25 stitches per inch, start 
with your needle positioned two times the width of your finished cord from the 
folded edge.As you sew, taper immediately toward the fold into the intended 
cord width for the length of the strip. For the ultrathin cords, stitch “% to %zinch 
from the fold. Keep the strip taut by pulling both ends in opposite directions 


as you sew, intentionally 





stretching the strip. 
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Velvets 
Chittons 


Satins 





Prints 
and Much More 


‘Thai Silks! 


252(T) State Street * Los Altos, CA 94022 
(800) 722-SILK 
Tel: (650) 948-8611 * Fax: (650) 948-3426 


silks @thaisilks.com 
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Specials for Stores, Artists, i F 
www. wildginger.com 


Dressmakers www.thaisilks.com CE 
| ASSORTED SAMPLE SET is available 
| for $40 plus shipping Our Low Prices Will Surprise You! mre Software. | 
"Join our SILK FABRIC CLUB - $20 annually Free Brochure Call Toll Free te HG GINQET OOTWale, INC. 
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September 29 Want classes? Need fabrics? 
through Want to be inspired? 


October 1, 2006 
“Then you need to be at J 
the NOVI Show!” Introducing new MultiColors 


in 25 vibrant color combinations | - —S 
for quilting and embroidery —e = | 
T, ICO Ki — 1-2 inch color changes for = 
— — - maximum varigation : 
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Featuring “Inspired by Threads’ 
the fabulous fashion show & challenge 


io 800-504-6867 


www.americansewingexpo.com A = customerservice@threadart.com 
248-889-3111 = ufree catalogm 
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continued 


Turn the tube 


Anchor a sturdy, doubled, knotted thread, which is cut 
longer than the tube, in the “funnel” end of your strip. 
Then, using the needle, push the eye end through the 

tube to turn it right side out and into a cord. 


Stretch the cord 


Wet your turned cord, and stretch it to eliminate 





bumps and further reduce its diameter. 
Keeping the cord taut, position the 
seam straight across the top. Pin 
both ends to your ironing 
board, and let dry 
overnight. 


Sew your spirals 


Create the spirals by rolling one end of the cord with your 
fingers and stitching along the cord edge from the wrong 
side as you roll. When you reach the diameter you want, cut 
off the cord, tuck the tail to the wrong side, and anchor 

it with stitches. Continue making spirals in this man- 
ner untilyou have built a collection. Then position 
them on your belt in a way that pleases your 
eye and fits your space. I’ve varied the 
fabrics for added texture but prefer to 
keep them in the same color family. 

To construct the belt, use a layer 
of flannel or thin batting over a buck- 
ram belt shape you have made or 
purchased. Cover the flannel with 
the fashion fabric and then sew on 
the spirals. 

To finish the belt, sew soft tie 
ends to each side or plan for a 
button-and-loop closure in the 
back. Roll the fashion fabric’s raw 
edges to the wrong side, and ap- 
ply a smooth lining fabric by hand 
sewing it around the belt edges. 


THREADS 




























Photos: Scott Phillips 
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A Sewing Machine Attachment 
Universal Presser Foot Lifter 


ACTS like a knee lift or athird | a 
hand, it lifts the presser foot, | 

for pivoting, applique, 

machine embroidery, 

quilting or sewing 

difficult fabrics, etc. 


Suggested list price $64.95 
J.1.M. Enterprises 
P.O. Box 598 
Lafayette, CA 94549- 0598 
Ph: 1-877-542-8377 Fax: 1-925-256-7241 
www.presserfootlifter.com 

READER SERVICE NO. 41 


Since 1988 





ey 
PONNECTION 


Lowest prices. Same day shipping. 

The finest quality silks & cottons. 

100,000 square yards of inventory. 

(800) 442.0455 or www.silkconnection.com 





READER SERVICE NO. 14 


New Mini-King 1000 Yard (914 meters) snap spools 
available in the following colors: 
Gold, Euro. Gold, Copper, Silver, Gov't. Gold & Aluminum 
Pewter, Antique Gold, Bronze, Red, Emerald, Pink, Blue, 

Purple, Black, Iris & Multicolor 
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ma | 19.20.21 & 22 


~ toronto, on - canada 


* how- to demos & seminars by 
celebrity and industry experts 

* fashion shows * hands-on activities 

* industry trends » over 300 
conference classes (fall only) 






and techniques for. 
+ beadings crafting + crochet 


« fabric dyeing * pattern drafting 
* surface design & embellishment 























* quilting « knitting * sewing : Maer making secrets 
* scrapbooking * embroidery * shopping + exhibits & more! 
+ do-it-yourself decorating ‘ 
& Sew much more! 1.800.291.2030 
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DIFFERENT PATTERNS 
FROM OVER 50 


DIFFERENT, DESIGNERS! « 


FREE RETRACTABLE TAPE 
MEASURE WITH EVERY ORDER! 


Simplicity \icCA\is burda 
Butterick’ VOGUE 


www.SewingPatterns.com 
READER SERVICE NO. 67 
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READER SERVICE NO. 158 


a 


Robison-Anton Available at your favorite sewing store. ays 
TEXTILE COMPANY 


INTERNET ADDRESS: hittp://www.robison-anton.com 
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MONTEREY MILLS 


Fabrics and stuffing can be used 
for crafts, stuffed animals, toys, 
costumes and more. 


Orders usually shipped within 48 hours 


Send for free information or Send $5.00 
for sample swatches 
1725 E. Delavan Dr., Janesville, WI 53546 
Ph: 1-800-255-9665 ext. 2920 
Fax: 608-754-3750 
Email: campbeilc@montereyinc.com 
www.montereymills.com 
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King 7 ay? » METALLIC Line 


Available in 17 


sparkling Colors! 


These sparkling threads offer the designer a 
multitude of creative possibilities. They run 
exceptionally well with all embroidery threads, 
on all embroidery machines. 


The Mini-King Snap Spool eliminates the need 
for a specific spool for home or commercial 
embroidery. The Mini-King Snap does it all. 


Mini-King Spools are tested for uniformity, 
tensile strength, color match and provide 
smooth and easy 


Home of 
running. 


the Mini King 
Spool...Made in 
the U.S.A, 
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READERS’ QUESTIONS — 
EXPERTS’ ANSWERS 





5 | have inherited a beauti- 





“= ful 45%-inch-square scarf. 
Ithasa woven, symmetrical pat- 
tern, with a scalloped edge on 
all four sides. Is there a way! can 
make this into a skirt without 
cutting up the pattern? 

—Karin Meyer, via email 


Carol Fresia, Threads 

associate editor, re- 
sponds: The dimension of 
your scarf will accommodate 
a skirt. If your hip circumfer- 
ence is more than 40 inches, 
you ll need to add an under- 
skirt to provide the necessary 
ease. If your hips measure less 
than 40 inches, you can lap 
the parallel edges and top- 
stitch a seam. Use one of the 
remaining edges as the hem 
and the other as the waist. 

A length of 451% inches is 

too long for most skirts, but 


Snug up baggy-waist jeans 


O How can | take ina jeans 
=—_ waistband that gapes 
in the back? 
—Rose Foster, Ogden, Utah 


In most cases, you can use 
the following method to take 
2 inches or less out of the 
waistband: 

Remove the CB belt loop. 
Detach the waistband from 
the pants across the back 


Dawn Jardine, a member 

of the Professional 
Association of Custom 
Clothiers, replies: Often this 
alteration is for heavy denim, 
making it difficult, if not 
impossible, to add darts to 
take in the center back (CB). 


almost up to each side seam, 
without removing the side 
belt loops. Open the CB waist- 
band, and sew a CB seam to 
fit the band to your waist. 
Trim the seam allowance, and 
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Second life for a scarf 


you can shorten the skirt 
at the waist by turning 

the excess inside or outside 
or by cutting it off. Sew a 
casing on the waist edge 
for elastic. Or if you prefer, 


you can make a waistband 
from grosgrain ribbon, 
gather the scarf onto it, and 
make a wrap skirt with a 
button closure at the waist 


as shown below right. 





press it open. This new seam 
will be covered when you 
replace the CB belt loop. 
Now that the pants are 
wider than the waistband, 
you ll have to ease them 
together to reattach the 
waistband. You could do this 
by pulling up a basting stitch 
to fit, but I prefer to start 
pinning at the CB of the pants 
and continue pinning by 
dividing the space in half and 


setting a pin, repeating this 
step until the ease is well dis- 
tributed. Sew the waistband 
to the pants using regular 
navy thread. Use an awl to aid 
in easing the pants between 
the waistband layers. 

Replace the topstitching, 
any labels you removed, and 
the back belt loop. The easing 
is barely visible under the 
waistband, and the pants feel 
more securely fitted. 


Illustrations: Martha Garstang HI! 


Color selection with the pros 


O Can | learn how to put 
=<_ beautiful colors together? 


Lining up your tartan 


O How do you match plaids 
on set-in sleeves? 
—Marlene Perrin, Abilene, Texas 


Fred Bloebaum, pattern 
designer, advises: 
Start with the notches on 
the sleeve cap. They should 
be located on or above the 
point where the S-shaped 
seamline curves under the 
arm. The single notch cor- 
responds with a matching one 
on the front armscye and the 
double notch with one on the 
back armscye. 

When you're laying out your 
patterns to cut your fabric, 
position all of these notches 
on the same crossgrain stripe 
of the plaid. Once your fabric 
is cut, the notches are no 
longer as important because 
you can use the plaid to align 
the sleeve positioning. 

If for some reason you can't 
get a perfect match all around 
the armscye, as sometimes 
happens with plaids, the most 
important section to match 
is the front seam. If possible, 
also match your shoulder 
seams with identical vertical 
stripes in the plaid. 


—Tammy Farnsworth, 
Warwick, Rhode Island 


Barbara Randle, artist, 
A\icacher author, and 
designer, tells us: The easiest 
way to make color decisions 
is to find inspiration from 
an image you love—from 
a magazine, calendar, 
painting, swatch of fabric, 
or piece of wallpaper—then 
break down the image into 
single colors to establish 
your palette. Use these color 
combinations when building 
your wardrobe or an ensem- 


ble or when remodeling your 
living room. 

To help you ignore the 
original subject matter, turn 
the item upside down when 
you re observing the colors 
so that your focus is on the 
colors. Look at it for at least 
five minutes to make sure you 
dont miss any of the color 
variations caused by shadows. 
Then use these individual col- 
ors as the inspiration for your 
project’s color scheme. 


Bag yourself a Chane! 


O ’ve just finished sewing 
=__the haute-couture Chanel- 
type jacket explained in Threads 
issue no. 121 and love it. But is 
there an easier way to make it? 
—Jane Allen, 


Bridgeport, Connecticut 


Judith Neukam, Threads 

associate editor, sug- 
gests: To simplify this classic 
jacket’s construction, you can 
eliminate most of the hand- 
work. Start with a pattern 
that has princess seams into 
the shoulder. Quilt the lining 
to the center-back panel as 
directed in the referenced 
article. Then sandwich one 
side of the back piece be- 
tween the corresponding lin- 
ing and fabric side pieces. 


Align the lining right sides 
together and the fashion 
fabric right sides together. 
Machine-sew the vertical 
seam, then fold the side pieces 
away from the back and press 
the seam flat. Quilt the side 
panels as you did the back, 
and continue adding each 
consecutive pattern piece, 
working around the jacket to 
the center front on both sides. 

At the shoulder, machine- 
sew the fashion-fabric shoul- 
der seams and hand-stitch 
the lining seams, set the 
sleeves catching both the 
fabric and lining, and bind 
the armscye seam with lining. 
The only hand sewing left is 
turning the outer edge under 
and sewing it to the lining. 
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Send it to us, and we'll find 
an expert’s answer. 

Threads O&A 

PO Box 5506 

Newtown, CT 06470-5506 
or via email: 
ThreadsO&A@taunton.com 


Separate scissors for fabric and paper? 


We've all heard that we 
=_ should never cut paper 
with our good fabric scissors. 
Is this a truth or a myth? 
—J, Walker, Tulsa, Oklahoma 


Carol Ahles, author, 
teacher, and researcher, 
tells us: Much depends on 
whom you ask, but after 
consulting with represen- 
tatives for many scissor 
manufacturers, here are 
my conclusions: 
Paper is abrasive. Cutting 
it dulls scissor blades quickly 
and leaves a lint residue that 


Trouble-free fabric combinations 


O | want to mix a variety of 

fabrics like the trendy art- 
ate 

to-wear tops | see in boutiques. 

Can you give me some sugges- 


tions on how to avoid disaster? 


—Fran Hadley, 
Madison, Wisconsin 


Kayla Kennington, 

award-winning fashion 
designer who specializes in 
fabric blending, recommends: 
Position heavier fabrics in the 
center of the garment to keep 
it from becoming boxy. By 


keeping lightweight fabrics on 


the sides of the garment, the 
silhouette stays soft, floaty, 
and more flattering. 

When you have two fabrics 
of different weights and want 
them to drape the same way, 
bond a layer of soft, fusible 
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tricot or a second layer— 
self-lining—to the lighter- 
weight fabric using a tempo- 
rary spray adhesive, such 
as 505 Spray and Fix (Spray 
andFix.com), to equalize 
the weight. 

Velvet combines with 
other fabrics beautifully 
but is often slippery to sew. 
To simplify the process, make 
sure all the seams are on 
grain by pulling a thread 
along the seamline. Use a 
three-thread rolled hem from 
your serger to sew around the 
garment piece, trimming off 
the seam allowance as you 
stitch. Abut the correspond- 
ing seam edges, with nap side 
up, and use a topstitched 
serpentine stitch to link the 
two edges together. 


can cause the scissor action 
to feel rough. Because paper 
is easier to cut than fabric, it 
doesn't require the sharp— 
but more fragile—blades of 
fabric scissors. 

Therefore, to me, it makes 
sense either to use scissors 
designed for paper, with their 
more durable blade edges, or 
to buy inexpensive scissors 
for this purpose and discard 
them when they no longer 
function well. 


If anyone uses your fabric 
scissors to cut paper, don't 
fret. Just carefully wipe the in- 
side of the blades with a cloth. 

Tip: I keep inexpensive 
scissors readily available 
around the house so that no 
one is ever tempted to use my 
sewing scissors for household 
tasks, like cutting open a 
heavily-taped cardboard box. 
When these utility scissors 
no longer cut well, I just toss 
them and buy replacements. 


Hemming slinky knits 


When | sew a topstitched 


= hem on slinky knits, 


the fabric always stretches 


and makes a wavy hem. 


What’s wrong? 


—Charlotte Gray, Boise, ldaho 


Lyla Messinger, educa- 


tor, author, and pattern 


designer, proposes a surefire 


solution: Iron a strip of Design 
Plus Ultra-Soft Double-sided 
Fusible Web (LJDesigns 
Online.com), paper side up, 


on the wrong side of the hem 


14 inch from the raw edge. 


Remove the protective paper 


backing from the adhesive, 


turn up the hem, and use your 


iron to fuse the hem in posi- 


tion. The adhesive stabilizes 


the fabric so that, when you 
stitch through it, the fabric 
doesn't twist, shift, or distort. 


Either topstitch or use a cover 
stitch to sew the hem. After 
you ve sewn, the adhesive in 


the web pops loose from the 
fabric, so it doesn’t disable the 


stretch or drape of the fabric. 


Outdoor, Recreational & Marine Fabrics 
8702 AuroraAve., N., Seattle, WA 98103 
Ph. 206-525-0670 Fax 206-525-0779 
Retail, Wholesale & Shipping Anywhere 
Some Materials Stocked... Supplies, Books and Patterns for.. 


* Gore-tex, Ultrex, Stormtech * Bivy Sacks, Gaiters, Overmitts 
* Sunbrella, Marine Canvases * Super Light Tarp Tents 


¢ All Weights of Coated Nylon + Packs, Bags, Rucksacks, Duffels 
* Plastic & Metal Hardware ¢ Hats, Socks, Gloves, Parkas 

* Velcro®, Zippers & Webbing + Snowboarding, Skiing, Hiking 

° Neoprene & Kayaking Fabric « Horse Blankets, Fly Masks 

* Technical Fleece Fabrics * Riding Breeches, Dusters 

* Wicking Fabrics & more * Cycling gear & much more 


Check out our Products, Colors & Specials with 
Secure Online Ordering @ 


www.seattlefabrics.com 


88 page cataleg available for $3.00 (refundable) 
READER SERVICE NO. 127 
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s x Full Color 
, Quilting Catalog | 


From America’s 


Favorite Quilt Shop! -. 5 2 | 
| Featuring all the fabric, books, patterns and This IS rocket science. 
I quilting goodies you could wish for. Send your 
| name & address today! Your catalog will be ]| 





i mailed without delay. Send to: i Th P ist h 
s7as ™ ne proressional steam iron comes home. 
| {eepsakeQuilting, | 
| Dept. TM506, PO Box 1618 | 
i Center Harbor, NH pee 1618 ) 1800 268 1649 | 
oe ew.keepsakequilting, ae i www.reliablecorporation.com | RELIABLE 
~~ READER SERVICE NO. 63 Th aa READER SERVICE NO. 16 . 


Entride This! 


oy) /) BEST selection of: 


machine embroidery 













Sith 










wy / supplies, fine linens, tie 
aa & free embroidery “WE IMPORT DIRECT” 
= SJ ~ — designs 
, ae INCREDIBLE COLOR SELECTION 
aa ae | Jacquard Crepe 36"................ $15.95 yd. Crepe de Chine 45".............. $13.95 yd. 
wWwW.e nara de rth is.com Yakiang Tussah 54° Heavy... $19.95 yd. Crepe de Chine Prints 48°... $16.95 yd. 
Gea Pearl Crepe Jacquard 45"........... $15.95 yd. = Satin Stripes 45"... 02.0000... $18.95 yd. 
' Silk Georgette Chiffon 44'/45". $9.95 yd. Metallic Stripe Chiffon 45"......... $19.95 yd. 
Ciibe ella a) cet eee ee ee $6.95 yd. Charmeuse 19%mm 45" .......... $17.95 yd. 
i Ik Noil $5°/36" . on .cc sees ee cee ee $6.95 yd. Jacquard Charmeuse 45".......... $18.95 yd. 
nline for pr t _ 
Go Oo ‘ Oo P od uc ODUM 201.00" sate rucewuamcn) ee eee $10.95 yd. —- Silk/Rayon Velvet 45"............,. $19.95 yd. 
Tipeelaaecnaceys Taffeta .......... 48" $19.95 yd/36" $16.95 yd. Silk Knit Jersey, Tubular .......... $19.95 yd. 
Silk Satin 45"... 0.0... ccc cece eee. $13.95 yd. 100% WoolCrepe58"............ $19.95 yd. 
: oe Palace Brocade..... 36" $9.95 yd./45" $12.95 yd. | 100% Wool Gabardine 58" ........ $22.95 yd. 
Find o dvertisers web sites 
ee ie F ; ; 100% Linen 32736" ...... esses ee. $10.95 yd.  Dupionni 48"(Hand Woven/Dyed) .. . $18.95 yd. 
ee Silk Peau de Soie . . .30"$15.95 yd./45'$22.95 yd. Silk Crepe, 4Ply, 45"............. $29.95 yd. 


our online Advertiser Index at SILK CHARMEUSE PAJAMAS $89.95 AND MUCH MORE 


SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 


8377 BEVERLY BLVD., LOS ANGELES, CA 90048 WWW.ORIENTALSILK.COM 
(323) 651-2323 


VISITORS WELCOME 
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MASTER CLASS BY KENNETH D. KING 


A notch above 





Get perfect, bulk-free lapels by mastering 


the pivot point first 


otched lapels are one 

of the hallmarks of 

good tailoring, and 
there's no reason to consider 
them impossible. The key 
to making a perfect notch is 
mastering the pivot point— 
on the inside corner where 
all of the collar and body 
pieces join. 

In classic tailoring, you 

cut an under-collar piece to 


Here are four ways to per- 
fect your notches: Adapt your 
pattern to reduce the number 
of seams, frame your inter- 
facing for bulk-free seams, lap 
and clip seam allowances at 
the crucial pivot point, and 
make a template for matching 
both lapel sides. From that 
point on, you can proceed 
with traditional or couture 
tailoring methods to finish 


join to the body of the jacket, your lapel and jacket. 

and an upper-collar piece to 

join to the facing. These four Kenneth D. King creates cou- 
pieces are sewn together,and _—_ ture garments for his clients 
it gets tricky when they all in his Manhattan studio j 


meet at the pivot point. (KennethDKing.com). 





Adapt your pattern 


Simplify your sewing considerably by 
eliminating the seam that joins the 
under collar to the body. 


1. The easiest way to adapt your pattern Alternate method: Adapt a standard notched- 


is to start with a shawl collar style and lapel pattern by overlapping the adjoining 
reshape the lapel edge following a standard seamlines on the under-collar and front- 


notched-lapel pattern. pattern pieces, and taping them together 


By eliminating the thickness of the two 
seam allowances, you're free of the bulk 
that results when the upper collar, 
under collar, lapel, and facing seams 
come together. The collar-to-lapel seam 
is retained on the upper collar and 
facing piece for appearance only. 


along the appropriate seamlines. 


2. Draw a new facing pattern to match the There are usually notches for aligning the 


edge, and draft a new notch seam. under collar to the body seam. Use them to 


simplify joining the pattern pieces—it’s that 


3. Cut the pattern along the notch seam, easy.| suggest making a muslin to check 


and add seam allowances. The lapel edge your pattern. 


on the jacket and facing pattern pieces 
should match. 


continued +?» 
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The New-Memory Craft 6600 Professional 

with AcuFeed: Layered 

Fabric Feeding _ 
We've 
Cornered 
The Market 


Precision & Control a 


The AcuFeed: Layered Fabric 
Feeding System perfectly ? ie 
guides your fabric from 

both the top and bottom. w 





Only Janome integrates a — - 
built-in walking foot with al 

a unique seven-point a 

insure your sewing 

and quilting is even, 

smooth and precise 

on all types of fabrics a Layered Fabric \ 


feed dog structure to 
and in all kinds of applications. Feeding System 


You Get These Exciting Plus All These Favorites: 
New Features: ° The largest arm and bed space of ° Hundreds of beautiful decorative 
° Start/Stop button any household machine: 9" x 5" and quilting stitches plus two 
° Favorite stitch settings default ° Stitching speed of up to 1000 spm lettering fonts and seven 
° Dual sewing lights ° Automatic thread cutter buttonhole styles 
° Enhanced screenclarity with ° Independent bobbin winder * Extension table included 
more stitch details * Kneelift 


For the ‘participating dealers nearest you visit 


www. janome.com or call 1-800-766-SEWS (7397). JANOME 





www.janome.com 
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continued 


Frame your interfacing 


Hymo interfacing, or hair canvas, is stiffer than your fashion fabric. If you 


ie catch it into the seams, it causes trouble when you try to press the seams 
- = . flat. | modify hair-canvas interfacing to keep it from making bulky seams 
by framing it with muslin or other lightweight fabric. 
é 
E 
| ( Start by cutting identical mus- and sew all the way around 
\ ' \ lin and hair-canvas interfacing both the upper collar and 
pieces from the pattern. Pin the lapel interfacings. 


pieces together, one on top of 
the other, so that their edges are 3. After you sew, cut off the 


\ perfectly aligned. Set up your seam allowance of the hair 
machine for a serpentine stitch canvas close tothe stitching. 
ora three-step zigzag at 5-mm 
width and 2-mm stitch length. 4. Turn the piece over, and trim 
: out the muslin inside the ser- 
\ If you are working witha pentine stitching, leaving its 
%-inch seam allowance, posi- seam allowance as shown. The 
' tion the cut edge of your work side with the muslin frame on 
under your presser foot on the top is the side that touches the 


1-inch mark of your stitch plate, wrong side of the fashion fabric. 





Prepare the lapel facing 


Cut the lapel-facing pieces from your fashion fabric. Lay them on 
the table, right side down. 





Lay the lapel-interfacing contrasting color to tailor- 
pieces over the fashion-fabric baste the interfacing to the 2 
pieces. Machine-baste along fashion fabric below the break. 8 
the seamline that joins the lin- (Not shown) : 
ing to the facing and along the : 
shoulder seam. Position a pressing pad along oui : 
Staystitch the neck seam- the roll line, fold the interfacing st ! 
line, stopping at the pivot over the pad, and press it above | yy A 
point. Use silk thread in a the break. RO: ’ Vis ie ¢ 
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3. Fold the fashion fabric over 
the interfacing, still on the pad, 
and press. You will see a little 
bit of the muslin peeking out 
around the edge from under- 


neath. This process establishes 
the turn of cloth. 


4. Use silk thread to tailor-baste 
the two lapel layers together 
while they’re still on the pad to 
lock the turn of cloth in place for 
better construction later. 
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MASTER CLASS 


continued 


Shape the upper collar: 
lap and clip the notch 


Position the fashion-fabric upper-collar piece facedown on the table, 
and top with the matching interfacing piece, wrong sides together. 


Staystitcn to pivot point. 





1. Staystitch the neck seam 
between the pivot-point marks. 
With the right side down, lay 
the upper-collar unit overa 
pressing ham and pin between 
the pivot points. Fold the inter- 
facing piece along the neck roll 
line first. Then fold the fashion 
fabric over the interfacing to 
establish the turn of cloth. 


2. Shape the collar around the 
ham, as shown, pin it in place, 
and steam with an iron. Keeping 
everything on the ham, baste 
through both layers around the 
outer edges of the collar to lock 
in the turn of cloth. 


3. Clip the curve on the neck seam 
of the lapel-facing pieces, which 





you staystitched earlier. Match 
the pivot points of the upper 
collar to the lapel facings, pin the 
neck seams, and machine-sew. 


4. Clip a 45-degree angle at the 
pivot points. Clipping the side 
notch seam removes the bulk, 
making construction easier later. 





Use a reversible template for symmetry 


To ensure that both facings match, cut a template for the lapel to follow when stitching. 


1. Trace the seamlines from 

the pattern onto a piece of tag 
board (a manila folder works 
fine). After tracing the notch, 
bow the notch lines by % inch to 
prevent the finished line from 
appearing to curve inward. 


2. Before attaching the lapel 
facings, pin an %-inch pinch of 
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fabricon the upper collar, and 
tailor-baste around the pin to 
build in a little more favoring 
for the collar. This section is 
pressed flat later. 


3. With right sides together, 
pin the lapel facing to the 
jacket body. Thread-baste 
with a matching color so that 


you won't have to remove 








the basting later. 


iii a ee ee 
4. Pin the template over na Toe mega 
the interfaced side, and Pk ep i 
machine-sew the facing } mt peti ari en ae 
by following the template 7 oA | 
edge. After sewing, grade 


the seams, clip curves, turn 





right side out, and press. 
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Make another clip at the ends 
of the seams where the lining 
seam intersects the notch seam. 


5.Press the notch seam allow- 
ances open, and stitch them to 
the interfacing to keep them flat 
for construction later. 


Lap the lapel-facing seam 
allowance over the collar seam 
allowance. 


. Make a cut through both 
seam allowances along a line 
extended from the edge to the 
pivot point. 


The cut edges abut with no 
bulk. This makes this area lie 
flat,so constructing the notched 





lapel will be a breeze later. 
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Long Hair Faux Mink 
$23/yd 





website 
lately? 
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ORES AANA ARH KOLO) ON XO) LN 
Order online - safe & secure 


10 free swatches for He be unton PETES 
new customers! aibatioc for lartivoes tis ig 
877-721-7269 www.distinctivefabric.com _ 
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Janome Embroidery Machine Owners, This One Is For You! 
Join us for the annual Sew Easy Embroidery Retreat with renowned 
educators; Gay Gerlack, Walter Floriani, Mary Jo Gable and 
Linda McGehee to name a few. This is the only retreat available, 
and geared specifically to Janome sewing machines. 

Classes are for all skill levels. 


June 10th ~ 16th, 2006 at John Ascuagaua’s Nugget 
Reno/Sparks, Nevada 


To receive an information package: 
Email: seweasyretreat @ sbcglobal.net 
Or check out our website: www.seweasyretreat.com 
Phone: 408-295-6901 
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~ MARKETPLACE 


10 ft WIDE Fabrics 
Grommets-:Draperies 


For Washable Seamless Draperies, | 
Slipcovers, Tablecloths, & more! 
$2 Planning Kit with Samples: 
www.HomespunFabrics.com 
1-888-543-2998 
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FABRIC TV 





ANTIQUE TEXTILES 
VINTAGE FASHIONS 


show & sale 


May 8 « July 10 « Sept 4 
207-439-2334 
vintagefashionandtextileshow.com 












* TECHFIGUES oF Hat Te Couruselr = Vic TosRian ART bad 


uTur 


Aimer 
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7 Foes CONS SEAMS TE 
Th fisiia SCHOLARSHIPS 

MLS" paon-pereatat quilt FENEFT 


cPeCiAL Rook Rais—BeaveRros PHUENTS [Ns 


TT VE F vi “Spee Ar Bias - eraser * 


° Me ce Faan ALi © 


Instructional videos & DVDs 
teaching efficient and professional 
techniques for making pillows. 


888-745-5797 
www.thepillowlady.com 


Inspired 
ideas ; | — 
by STUDIOS from 
Se ~ Malden Mills® Retail Store introduces 


_ WWW.AF-STUDIOS.COM 


where you will find: 


Malden Mills" 


RET A 
store 


* Inspired Projects 
+ Fun Contests 
* Shopping 
+ E-Classroom 
* Special Events 


Call us at (877)-289-7652 to order 





wow AF-Studios.com (978)-557-3243 





See ad index on pages 88-89 for reader service numbers. 





Delta Sewing Furniture 
i WH) Quality Value Style 


Your source for sewing cabinets with the looks of fine furniture. 


| Please visit www.deltasewing.com 


54” dupioni silk 
| Bs) ¢ rede) [o) 6 


il elelfolamecelan 





..grab hold of your imagination... 


a a: 
zugo’s NEW [APE 


50 Foot Rolls 
1/2", ¥, 2 - 2-3/2" 


SELF CLING NO GLUE “NEW * 





PREVENTS «: 
www.getcreativeshow.com/amazingtape.ntm 


_ RETAIL 1 (323) 727-1231 WHOLESALE 


| Fabrics For All Occasions 
__=—» Bridal and Formal Fabrics « Daywear 
e\% NT 1332 Southwest 59th 


Oklahoma City, Oklahoma 73119 


—— a {OX (405) 685.1279 
\ erie www.helenenoxfabrics.com 
Hours: Mon.-Sat. 10-6 + Sun. 1-5 


We ship alloverthe United States 

















~ Come visit us ot 
NAF 


quil 
international vention Ctr 


ronald E Stephens Con 

| Rose ynont ML. 
April 6-9 

ne quilt! ok, 


: penver co | 


May47 | acount 


A wee 
F@L 


All Styles Now Available Online From 
www.birchstreet-folkwear.com 


Sewable Swedish Tracing Paper 


Don't cut your patterns! 







18 
06.947.12 
2 eek com 


MELE COM 


10 yards rolls - 29" wide 
Trace your pattern with this durable, strong, 
see-through and drapably so ft pattern paper. 


Contact us for pricing, free sample and catalog 


Birch Street Clothin 
P.O. Box 1110, Alta, CA 95701 - Dept TH 
800-736-0854 (530-318-3883) * www. birchstreetclothing.com 


DEALER INOLIRIES INVITED 











Billions 


rine AAOuNTAIN 
GEMS" Beads 
Friendly Servtoe” since 1973 
America’s 

Favorite Beading 

Supply Company 

Request your 

Free 
catalog NOW! 
1-800-355-2137 
. shop online 


ya Dept. C033 
AL ALA FIREMOUNTAINGEMS. caeyy 


47 Pall Dealer in South ona 


954-724-2900 PFAFF 


www.cynthiasfinefabrics.com y— 


ON BEAUTIFUL WHIDBEY ISLAND WASHINGTON | 


WORKSHOPS 


Betsy Sterling Benjamin Karen Selk 
Anna Carlson Elin Noble 


= eal Ayala Talpai Esterita Austin 
AR 1 Sharon Costello Jane Grech 
Patricia Freiert Jane Dunnewold 
Ana Lisa Hedstrom Nancie Wiseman 


WWW. COUPEVILLEARTS. 


Fabrics.ne| 


Fine Fabrics 
Wools, Silks, Tulles.. and More 
Large and small orders accepted 


http://www.fabrics.net 
(800) 483-5598 


Carol Soderiund 


15 NW Birch St, 
Loupeville WA SR? 79 








WW), 


St LEK UNM 
Kiry 


wearable art * books * patterns « kits 


Black & White Sewi ng Supplies 


Trims Unlimited,Inc. 1-718- 437-9504 






For all your sewing needs 


CUSTOM SERVICES 
Pleating « Flowers « Buttons « Belts 
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FABULOUS RIBBON TRIMS 
LEN TEXTILES 
jacquard or printed @- unusual subjects 
for sewing, scrapbooking, paper crafts 
wholesale or retail www.lfntextiles.com 


t: 773/883-1888 — £: 773/883-2021 





PILLOWS 


FACTORY DIRECT 

AT WHOLESALE PRICES 
FREE CATALOG! 

Inside NJ: 973-546-4502 x33 

Outside Nj: 800-634-6647 x33 


www. | one ownandfeather. com 














OUR PASSION IS 


FABRIC 
IF IT’S HARD TO FIND TRY US! 


Our selection can’t be beat 
we gladly SPECIAL ORDER 
“igs = even luxury fabrics! You will 
‘ ~ » find the FABRIC here! 
1a Plus Much More—— 
Call us for what's NEW 
in Handbag Hardwear! 









Faust Vi. 


1 wew millendstore.com. 


9701 SE McLoughhn Blvd. Swatching 
Mibwaukie, OR. 97222 Service $3.00 


 (503)786-1234 
it,7 Since [918 
fC 


Personal 


Prax 786-2022 
Ses i )) End Store 


i i ees a ee 


ub dimesk ¥} 


+ tiECHiN Gow’ 


on 
his aint pour: rama enbrodery! ' 


8386 North Main St. 
he revuinds Eden, NY 14057 PFAFF 
716-992-4364 Dealer 
EDEN SEWING CENTER 
Fashion Fabrics / Cottons & Findings 


www.edensewingcenter.com 


PRINTED & WOVEN [2ptic 


Custom Designed for All of Your Needs 


LBA = 


Fast Manulacturing * Excellent Prices * Small Or Large Orders 


T 1-800-944-4696 intrccvcron pack 


| GENERAL LABEL MFG. - www.generallabel.com 
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(919) 545-9296 






See ad index On pages 88-89 for reader service numbers. 


DARR, Inc. 


Sewing Notions that Work 
Made in USA 


DARR E-Z Winder ra = 
Wind any thread or yarn ; - 
onto spools using your 

sewing machine bobbin winder. 


Patent 6170416 


N E W! 7 Patent Pending Fl Wj 
DARR Piping Magic & 


Rotary cut piping seam allow ances’ 


DARR, Inc. 
{251} 661-5191 - Fax (251) 665-0072 
http://www.darrsewnotions.com 
info@darrsewnotions.com 


Summer Arts Workshops 


Prestigious faculty * Scenic location 
One week and weekend programs 


Small classes accommodate all levels 


Courses for adults include: 
Fabric Collage, Navajo Weaving, 


Native American Basketry and much more. 


951.659.2171 x2365 
summer @ idyllwildarts.org 


€) ldyllwildARTS.org 





| Canada's online retailer of fine fashion 
fabrics sewing pattems and notions 


~~ Bal batik rayon from The Batik Butik 
, ~The Bali Collection sewing patterns 
~ Interlock & ribknit from Siltex Mills 
~ Selection of fine cotton fabrics 
~ Fokwear, Kwik-Sew, The Classics by Material Things 
Petite Plus Patterns, The Sewing Workshop Collection 


Distinctive Sewing Supplies 


info@distinctivesewing.com 





www. distinctivesewing.com 


French Connections 


® West African prints, hand-dyed damask, 
mudcloth, African batik panels, & more 
® French toiles, chintz, & provengal fabrics 
www.french-nc.com 





“Buttons NW 


¢ Unique & Exciting Buttons 
SHOP OUR WEBSITE 


>| WWW.BUTTONSofNW.COM | 


| -. PH 1-800-556-7657 





PM Organics 
Textiles You Feel 
Good About! 


Certified Organic 
Cotton Fabrics and Notions 
www.pmorganics.com 





Pittsboro, North Carolina 








PAS 


Pants Fitting Workshops 
JSM Tools™ for Pricing Alterations 





Joyce S. Murphy ¢ 989-379-7202 © jsmpatterns.com 


4rrZ Piedmont AW enuel 
1 |Oakland, CA 4611 | 








Llecades of Sty i. ® 
Pattern Jt tie } ivi a 
Offering vintage patterns f\ y | 
from 1900 to 1960 -faithfully /| 
reproduced with modernized | 
printed patterns and i 
illustrated instructions. ican 
attern is available in 12 sizes 
trom 50” bust to ei bust! 





WWW. decadesotstyle. com 


Great for All 
Figure Types 
$12 +$2 S&H 
703.830.1867 

7 Gore 


Skirt 
www.dawnandersondesi 


= 15h 


uw pos coon LOVESEWING 





“sewing patterns 
of your exact enero 


eTo Melis fit-mcelm elaereliters 


Tibkelanitcndels 






Find our advertisers web sites 
quickly and easily on 
our online Advertiser Index at 


threadsmagazine.com 


threids 









— 





Books « Foundations © Blocks @ Kits « Classes 


th) r A hat will complete your art-to-wear ensemble. 


Find quality supplies and personal attention 


= Custom Designed Outstanding Quality On-Time Delivery ~ 
ano St © Signature Jacquard Fabric, 
m™ Ribbons, Labels, lags, 


Patches <Riot Min Min Oty> 
FUHNG SATIN ‘CO. INC 


Embroidery Art for Jockets, 
Shirts, Uniforms, Jeans 
Tel: nd Lb he www.fuhngsatin.com 

t ¥ 5107 Since 1986) 


| Patterns & Books 


af a4 i “he 
| Wb eo a 
rer et Corset 7 (a coke ng. th 
Fabrics & Tools 
Corse Gifts 


/ Busks & Boning 
..aind more! 


. | Lacing & Casing 
“Sw P.O. Box 15743 + Philadelphia + 19103 + 215.413. 8259 | 





104 S. Detroit St.* LaGrange, IN USA 46767-1806 
877-499-4407 or 260-499-4407 
www. judithm.com e-mail: info@judithm.com 


EUROPEAN CUT 


A book about drafting basic slopers the 










European way! 


For details and orders, please visit 


www, vestisbooks.com and save 20% 





Sew Amazing « LU Trish Waxed Linen Thread 


Fabrics by Mail =. | Supplies for Beading, 
Call today to order your free sample of our Basket Weaving & Embellishing 
monthly swatch packet 
1-877-884-7321 ( 
Visit us at www.sew-amazing.com Royalwood Ltd. ne’ catalog $2.00 
517-Th Woodville Rd. eo 800-526-1630 
521 W. 98th St, Bloomington, MN 55420 See, - 
ae Mansfield, OH 44907 p= RoyalwoodLtd.com 
















50 Hazelton Lane 
RR#1, Box#1 
North Bay, Ontario 
Canada PIB 8G2 
705.494.8529 
www. finesewing.com 


Handmade Guatemalan 
Fabrics 


| The Academy of — 
| " —— + * 

“ne sewing & Design 
Owned by Kathrvn Brenne | 







Guatemalan Rainbow Fabrics 
designed by Priscilla Bianchi 
Luscious Silk Noil 
Valdani Threads 


SMALL ADS YIELD BIG RETURNS 
for advertisers featured in the 
Marketplace and Classified 
sections of Threads. 


For more information call 
800-309-0383. 


newmoontextiles.com 
626-296-6663 






















aN | Finest Fabric Store 


WW HABERMA 
© ee FABRICS N 


...for bridal, apparel, & home décor. 


(© ‘ aS) Teh 
One-of-a-Kind & Vintage Patterns 
Apparel & Bridal Fabrics ~ Silk Thread 
Vintage & New Fashion Buttons 


www.EvaDress.com 
New patterns added each quartet! 
772 N. High Street, Suite 102 
Columbus, OH 43215 
614.291.8515 


Shopping, swatching, projects at 
www.habermanfabrics.com 


905 S. Main St., Royal Oak, MI 48067 
Phone: 248. O41 0010 FREE PARKING! 


Printed Emig L abels 
Catalog sent with samples and order forms. 
E-mail: postman(@sterlingtape.com. 
wunw.sterlingnametape.com 


1-800-654-5210 


S terling Jlame 
Sane bo: 


Dept TM3 / P.O. Box 939 
Winsted CT 06098 


PATTERNS 
& 


‘aloi'as © )ale)al-maleiaslel—is 


318-675-1815 


| $749 








SEWINGGOLD.COM @ 888-505-4565 
$499 


Tacsew 
Walking 
Foot 


CM- 600 
Top of the Line 
~ Portable 
Commercial | 
- Blindstitch 
- SE W ING MACHINES, INC 


mg 


GOLDBLA 


Purse handles from $2.95 a pair ¢*\ 
Download our free patterns a d 


PY SN 








mM {| 


www.tallpoppycraft.com 7) 


Poppy 


CRAFT baat) 


fkeadbag su tiles 








The Bra-makers Menuat 
by Beverly Johnson 
The complete guide to bra design, 


draft, fit and construction 
www.bramakers.com 
Supply catalogue free of charge! 
1-905-538-1396 

















_ Monthly magazine. 50 to 60 patterns in each issue. 




















www.HipLineMedia.com 


» Bags with "Panache" < 


Panache: (n.) distinctive and stylish : 





StudioKat Designs 


Unique handbag patterns 

designed for the way 137 S Hemingway Ct 
women REALLY livell Advance, NC 27006 
PERFECT for embellishing! Cali 866.409.8634 





see the entire collection at www.studiokatdesigns.com 


WORLD OF 


burda FASHION 


MAGAZINE 


Each pattern in five sizes. 

Send $18 for 3 issue trial subscription to GLP 
INTERNATIONAL, POB 9868, Englewood, NJ 07631-6868, 
call 201/871-1010, e-mail: info@glpnews.com 
Visit us at: www.glpnews.com/Crafts.html 
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Fine & interesting fabrics, patterns, sewing supplies. 
Madison, Wisconsin 
608 294-7436 www.gayfeatherfabrics.com 


MY TWI 


Achieve the perfect fit with a form that duplicates 
your body and posture, is sturdy & pinnable 


® dressforms & 
pantsforms 


Custom-Made or Make-Your-Own 
Kits & Videos * Seminars & Workshops 


_www.mytwindressforms.com * 1-866-4MYTWIN 








..do it yourself! 


siySLipcovers.com 


instructional videos & dvd's for beginners 











Fashion Fabrics 
Over 4,000 Types Of Buttons 
Wide Variety Of Classes 
Swiss Embroidery 

Natural Fibers 

€ + \ oa Para Mall, 99 S. Elliott Road 

° Se “Hill, NC 2751 

' <# ‘s 19-942-9661 


BY | 
POPULAR 
Modern, casual style 

$19.95 | 
+3,s&h 


FLadd 6 1/2 % 
View MCicheck | 


DEMAND®| |i}. 


CUTTING CORNERS 
1177 Louisiana Ave « Ste 211 
Winter Park, FL 32789 


1-877-734-5818 www.cuttinglinedesigns.com designs. 


A Fabric Oasis 


Top quality quilting fabrics 
Secure online shopping 


Entire Fairy Frost Collection 
from Michael Miller Fabrics 


www.atabricoasis.com 


P.O. Box 737 « Garrisonville, VA 22463 
(540) 286-2609 
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See ad index on pages 88-89 for reader service numbers. 


‘Wueysfabrics.com 
a fabric boutique 


..for Do-It-Yourself Fashionistas 
knits 


purse findings 


worldwide shipping from Texas (9)972-494-7331 







lingerie supplies 
fashion trims 


www.lucysfabrics.com 


Create custom patterns 
with your own computer! 


@Free trouser pattern 
@Free 30 day trial software 


707 816-6083 
pmaker@eskimo.com 
http://www.patternmakerusa.com 


Be part of a national referral list 


for sewing professionals 


Clothes 
eZ 
Join Now! (877) 755-0303 


Visit www.paccprofessionals.org 
PACC,56 South 33rd Ave. #220, St. Cloud, MN 56301 











| m * Over 50,000 cratt & 
Ba) hm sewing supplies 
FOR LESS * MORE than 900 brands 
, * EVERVDAY low prices!! 
ATA ALM acy: 1 4) kt) @ toe 


STRETCH HOUSE, INC. 


232 W. 37th Street (Between 7th & 8th Ave.) 
New York, NY 10018 


Best source of spandex, 
trimmings and feathers. 
Wholesale and retail. 

Mail order available. 

Ask for swatches. 

Phone: 212-868-0944 * Fax: 212-868-0948 
sales @stretchhouse.com 


www.stretchhouse.com 





ow Bonding Agent 007 


*\ No Sew « Fabric Repair + Applique 
to order: write * call * e-mail 


} PO Box 1797 Auburn WA 98071 
1-800-527-8811 
www.bonash.com 








online Sewing Classes 


Classes start at $25! Download 
a FREE Sample Lesson Today! 
114,000 Sewing Machine & Pattern Reviews| 











Buy Patterns Online 
Jalie, Kwik Sew, Loes Hinse & more! 
www.PatternReview.com 
Helping You SEW SMARTER --- every day! 


| MANNE-KING 


www.manne-king.com 


Thousands of new items available online. 
Call or email for our new 96-page catalog! 


SPECIAL INTRODUCTORY PRICES! 
Dress Forms from $94.95 
Coat Forms from $94.95 


Lasy online ordering & as aways 
trendy customer serviceaf 


1-800-779-1566 
3855 Elm St. ¢ Denver, CD 80207 


thre:ds 


SUBSCRIBER 
LIST SERVICE 


Occasionally, we make 
our subscriber list 
available to companies 
whose products we think 
might be of some interest 
to you. If you prefer not 
to receive this mail, just 
send a note with your 
mailing label (or an exact 
copy) to the address 
below. We'll take care of 
the rest. 

Subscriber Service Dept. 
The Taunton Press 

P.O. Box 5506 


63 South Main Street 
Newtown, CT 06470-5506 





Silo) ialiare| Ke el-) 10 Rerelag 


CUSTOM 
WOVEN 


AFFORDABLE PRICES! 
FREE SAMPLES! 
DURABLE! 
WON'T FADE 


1-800 469-1301 


GARMENT 
LABELS 


Free: 48 page Catalog 


www.beaconfabric. com 


Handbag Notions, Zippers and Webbing 
Flagcloth/Outdoor Fabrics, Scissors, 
Thread, Elastic, Outdoor Fabrics 
Upholstery & Home Dec. Supplies 


8331 Epicenter Bvid. 


Lakeland, FL33809 800-713-8157 





THESILK SOURCE 


SILK FABRICS 
(8YM Al) 


Silk Doupioni, China Silk, Silk Shantung, Silk Gauze, Silk Taffeta, 
Silk Organza, Silk Crepe 4ply, Duchess Satin, Silk Charmeuse, 
Heavy Shantung Plain, Heavy Shantung Rib, Silk Crepe-de-chine, 
Doupioni Silk Metallic, Silk Linen, Sitk Chiffon, Raw Silk Noil, 

Silk Organza Metallic Plain/Crinkle 
*N ew Surprise Packageo!* 
SUPER SILK 
P.O.BOX 527596 Dept. T 
Flushing, NY 11352 


(718) 886-2606 


Visit our Website or 
Cail toil free for free brochure 


1-800-432-7455 
www.supersilk.com 


Paron Fabrics West/Annex 
Your Source For Designer Discount Fabrics! 


* ek * * & & PRESENTS * *« * * * * 
NYC’s Smart Online Fabric Source 


IMANHATTANFABRICS.COM 


~ Exclusive Designer Fabrics 


Blue? 


Sad about not finding 
gorgeous fabric at great 
prices? Call, email, or 
visit our web site. 


Apple Annie Fabrics 
566 Wilbur Av., (Rt. 103) 
Swansea, MA 02777 
508/678-5187 elina 
anne@a ppleanniefabrics.com 
www.appleanniefabrics.com 








2 Order One or More! CUSTOM-MADE * 


ZIPPERS 


We are America’s #1 source for zippers you 
cannot find in a retail store. All zippers made to 
= your specifications, and shipped quickly. Easy 
= on-line ordering process—simple to use! 

Order one zipper or a dozen, all custom made. 










i part St. cies IL ae 
Phone: 312- -492- -7200 @ Fax: 312-243-1600 
enter www.zippersource.com waawawe 


candlelight valley fabrics 


designer fabrics on-line 


sikks wools cashmeres 


jerseys linens suiting 


microfibers YAYONS 
it’s where you want to be! 
www.canellelightvalleyfabrics.com 


North Jersey’s largest fabric/quilt shop. 
BERNINA’ EJ sewING MACHINE 


Fabrics-Yarn-Machine Embroidery 
Located 25 minutes from New York City 
between Rts. 287 & 80-just off Rt. 23. 
: Acme Country Fabrics 
24-26 Newark Pompton Turnpike, Pequannock, N.J. 07440 
973-696-1784 www.acmecountryfabrics.com 


Lorraine Torrence @ 


Dessgns * 


2112S. Spokane St. Seattle, WA 98144 
www.lorrainetorrence.com 


| CLASS ACT ENSEMBLE ~ 


Pattern includes 4 jacket views 
plus long and cropped pants 
XS-3XL 

TOLL FREE: 1-800-369-4974 


Ask for free brochure | 


EARTH GUILD 


Tools, Materials & Books for Handcrafts 
33 Haywood Street « dept TH 
Asheville NC 28801 
1-800-327-8448 

e-mail: inform@earthguild.com 

web site: www.earthguild.com 

mail order catalog: $4 


SPARE LER S 


Hundreds of Ready Made 
eo Iron-On Metal and 
“a” *. J) Swarovski® Crystal Transfers 
BS ¢ Crystal Zippers 
e Knit Sew-in Collars 


136. Juniper ¢ Escondido, CA 92025 


1.888.999.0408 


60 page catalog ~ °3.50 © www.suessparklers.com 





The Amazing 
FITTING ASSISTANT 


Uses Your body measurements 
to convert Your 3D body form 
Our into 2D master patterns 
Your Personal Fit 


Reduces Your Frustration 
Saves Your time & money 
Customize Your wardrobe 
Easy to use for Your better Fit 
ErsOnal your Personal Fit-ting Shells 
fit inside Your patterns like 
Your body fits into a garment 


wer yourpersonal com threads htm 


§59-213-6620 Fam 559-291-9933 


UNIQUE 
PATTERNS 

| FOR 

| WEARABLE ART 


& 


ie 
me = | For free 32-page catalog, 
: “= 558 ¥ email name and address 
#266 — Greek Island Dress to: info@folkwear.com 





The African Fabric Shop 
Vibrant. Exciting. Unique. 


Wax prints. Batik. Mudcloth. Beads. 
For dressmaking, quilting and furnishing. 


www.africanfabric.co.uk 


| Marking & Measuring ‘Tools... 
Sewing Notions... 
and so much more! 


Order over 
7000 items online! , 





Ls nolre ms. COm 


FREE 


(Our selection) 
WITH PURCHASE OF THREE PATTERNS 
AND 


ALWAYS 20°% OFF 
ALL ACCESSORIES 


zippers, threads, quilting fabrics, needles, 
scissors & shears, sewing furniture & more! 
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SNAPS 


The Original and Only Complete Source _ 
The largest selection of snap 
styles and colors for Shirts, 
Jeans, Jackets, Sportswear, Infants 
Wear & Leather. Free Catalog. 

The Bee Ae Company 


P.O. Box 36108 -TH 
Dallas, Texas 75235 -1108 1-800-527-5271 


Your source for mail order 
sewing supplies 
* Hard-to-find items for fashion sewing 
* Tailoring Supplies + Buttons 
* Over 80 colors of Ambiance lining 
- Designer patterns 


www.thesewingplace.com 


1-800-587-3937 





RICHLAND SILK Co. 


SILK BATTING 
SILK THREAD 


WWW.RICHLANDSILK.COM 
917-263-4756 


An extensive line of patterns, 
Cloak clasps, kilt pins, 
penannulars & buttons for 

the period accurate re-enactor 
and costume enthusiast. 


www.patternsoftime.com’ 4 
Patterns from Medieval - 1950’s and Retro 


. 
io « 


hh 





Designer ne] 0)((e. fem -\1(0)(e(e/e)(= Pric eS 
AW AN A= 2dlli=p1i0 le le] me] e}ilexmore]ag 
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Shopthe Country's Largest Fabric Store On-line. 


baerfabrics.com 


2 Acres of Merchandise! 





3 Sewabration. com: 
the 
Simplified Sewing Series 


_-_ cy 1 — : = iF 1 — = = . 7 -_ . = 5 + 


Three Pines Designs 
Fabrics, Notions, Craft Basics & More! 


PO Box 234 La Grange KY 40031 (502) 265-1005 
www.threepinesdesigns.com 













sewing Machines rons 


Cutting Machines Needles 


f™ 
Atlas Levy Parts & Supplies Attachments 


Everything For The Garment industry Dress Forms Presser Feet 
www.atlaslevy.com paper Cutting Mats 


Scissors Rulers 
109 W 8th St Los Angeles, CA 90014 1-800-216-9128 













| WWwWWoartchixstudio.com 


EQ Visit our online shop today at 
www. artchixstudio.com 


for vintage images and more. 


FREE gift with every order! 


Sewbep EIS, 


Sewing Classes Knit Patterns for the Hard To Fit 





_Sewphisticated Knit Fabrics 
Contact Emma for a 
Free Info Packet! 


EMMA SEABROOKE — 


305-664-3319 
sewkeyse@bellsouth.net | 














Red Brochure 


Contains comprehensive information about our 
pattern line, notions and 140+ swatches from the 
entire collection of in-stock fabrics, some even at 
their sale prices! Many of these fabrics are in 
limited quantities, so don’t wait, order today! 









$8.50 postage paid 


p: 248.547.1080 f: 248.543.4037 Biwcemvabats 


to see our complete 


W! wWww.cjpatterns.com ’ 
line of patternsand fabrics 


e: christine@cipatterns.com 


for inquiries: PO BOX 858 ROYAL OAK Mi 48068-0858 USA 








Advanced Alterations Training 


«Alterations for Professionals 
«Specialty Alterations: Bridal/Formalwear 
Asheville, NC 
Both classes, April 24-29 
Linda Stewart 
Instructor 
Call to register 276-669-3299 
Available to you in September... 

Alterations for Professionals 
Book on CD 
Reser Ve WOE Cerny PCP / 
LStewartCouture @ bvunet.net 
www.LindaStewartCoutureDesigns.com 






= -— 






4 








“ULTRASUEDE 


By the yard or 
specialty cut piece 
Over 120 Colors 
Appliqués * Fringe 


ULTRA STYLE DESIGNS 


Secure on-line ordering 


www.ultrastyledesigns.com 
813 Moffat Court, Castle Rock, CO 80108 
Toll free: 1-866-733-8949 





Keep your Threads back issues 
looking brand new. 





Store your treasured copies of Threads in 
slipcases for easy reference again and again! 
Bound in dark green and embossed in 
gold, each case holds more than a year’s 
worth of Threads. Only $8.95 ($24.95 for 3, 
$49.95 for 6). 


Postage and handling additional. CT residents add 6% sales tax, 
Canadian residents please add 7% GST. 





To place an order using your credit card, 
call 1-800-888-8286. Outside the US. 
and Canada call 1-203-426-8171. 


_ A Need a gift for 
| y. the person who 


e 
@® has EVERYTHING? 


The stylish scissors are spring activated, 
serrated, and ready for action by tailors, 
artists, seamstresses, hobbyists and 
medical professionals. 
| Compact, 7 colors and 5 finishes 
| also available in a necklace. 


Mackin & Company 


(800) 280-7367 www.mackincompany.com 





ii ae a ' * 
Loqaies wads (aes Wty uoOoLr.éd. Com 
\(o/Uahte Vie tee Gale oM(one ale 
Underwires * Bro Cups * Bra Hooks 
sides / Rings * Bra Straps 


Bro Potterns *BraMoaking Books 


“ThreadPRO- 
Finest Belgian Linen 


For Home and Church 
Widths to 120” 


See our product line at: 


www.threadpro.com 
903-887-2322 


ACADEMY or FASHION DESIGN 


STUDY AT HOME 
CERTIFICATE OF PATTERN DRAFTING 


WWW.AOFDESIGN.COM 


|-877-978-9088 | fashiondesign@sasktel.net 





www.zipperstop.com 
YKK Zippers 
“Zipping Up America Since 1941” 
Every type of zipper imaginable! 
1.888.947.7872 






wardrobe sm 
SHOP LIKE A PROFESSIONAL! 
We carry thousands of hard to find 
wardrobe care supplies. 


MANHATTAN WARDROBE SUPPLY 
TOLL FREE: 888-401-7400 
Contact us at: info@wardrobesupplies.com 





Check out our new full-service website: 





http://wardrobesupplies.com 
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BUTTON DRAWER. COM : 
Over 7,000 styles of 
buttons, clasps & thimbles 
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Shop our oniine af 
catalog or call: 


| 720-434-1090 | 
H on Sei awer.com buttons : 
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Fletcher Farm School 


FOR THE ARTS AND CRAFTS 


OUR INSTRUCTORS WILL KEEP YOU IN STITCHES! 


eng, Shibori, Marblizing, Applique, Tatting, 
Crazy Quilting, Bobbin Lace, Fiber Arts, 
Knitting, Shirret, Needle Arts, Felting, Rug 
Braiding, Woodcarving, Glass Arts, and more. 
Classes for the entire family! 
Over 300 classes year-round! 


Call today for a FREE catalog 


Lal adr al 07 FW VeE R M QO T 
(194) 228-8710 PG er org = atone 


CG's COUTURE DESIGNS 


a 
If you sew but do not have the drafting skills send us your 
measurements for a pattern that fits and flatters or join us 
in one of our classes in Ft. Lauderdale. Start wearing good 
looking clothes that look good on you! Please call Claudette 
Grant at 954 733 7101 or www.cgscouture.com 





The CLASSIFIED rate is $5.50/word, minimum 15 
words. Payment must accompany order. Send to 
Threads, Classifieds: PO Box 5506, Newtown, CT 
06470-5506, or fax to 203-426-3434. Or email text 
to ads@taunton.com The deadline for the June/ 
July 2006 issue is March 10, 2006. 


BUSINESS OPPORTUNITIES 


SEW101 OFFERS ONLINE classes in embroidery, 
quilting, serger, heirloom and more. Please visit us 
online at www.sew101.com 


$400 WEEKLY ASSEMBLING beaded jewelry/ 
products from home. Rush SASE: Home Assembly 
--TH, Box 216, New Britain, CT 06050-0216. 


$$$ ENJOY SEWING? Work from home making 
our adorable baby bibs. Paid weekly. For informa- 
tion send SASE to: Stuff-4-Kids PO Box 1060 El 
Toro, CA 92609. 


FABRICS 


MATZAH FABRIC and Passover items. Please visit 
www.1-800-Dreidel.com or call 1-800-373-4335. 


LYCRAS*NOTIONS*LACES*PATTERNS* 
Fabrics and patterns for swimsuits, lingerie, 
skating, drill team and dance costumes. A 
fantastic selection of lycras, powernets, 
glistenets, tricots, lingerie laces, notions, un- 
derwires, bra cups, etc. Quantity discounts 
available. Catalog--$3.00. Color swatches--$2.00. 
FABRIC DEPOT, P.O. Box 411, Garwood, TX 
77442-0411. Phone or Fax (979) 758-3100. 
www.FabricDepotCo.com 





CLAIRE SHAEFFER’S 
COUTURE WORKSHOPS 


Chanel and That Suit 
May 13-18, 2006 


Couture Tailoring 
September 18-23, 2006 


Haute Couture 
January 10-15, 2007 


Unique couture 
workshops to expand 


your horizons, 
inspire you, ane 
increase your skills. 


Claire Shaeffer, PO Box 157, Palm Springs, CA 92263 
760-325-7906 Sewfari@earthlink.net 


Sadia’ S Designs 


{ Unique Lace and Machine 
Embroidery Designs 


www.sadiasews.com 


mail@sadiasews.com 
Seeure online Visa/MC and Paypal transactions 


er- 10) 0| (eo) Of-¥m al (-(-(e1> 


Fleece Fabric — Wide Variety 
Faux Sheepskin Fabric 
NFL, MLB, John Deere, Sports & More | 
Phone: 360-413-1722 | 
www.fabulousfleece.com 





ULTRASUEDE? $29.97 - $39.97 YD., 100 Swatches, 
$15.00. Many other fabrics! Field's Fabrics, 1695-44th, 
Grand Rapids, MI 49508-5001. 1-800-67ULTRA. 

www fieldsfabrics.com 


PATTERNS 


ETHNIC SEWING PATTERNS! African, Asian, 
Indian, Belly Dancing, more. Since 2003. Shop 
stores.ebay.com/Ethnic-Patterns or 
www.ethnicpatterns.com 


SCRAP-BAGS™ PATTERNS Letour patterns be the 
canvas for your creativity! www.scrap-bags.com 


ACCESSORIES / MISCELLANEOUS 


DOVETAIL ANTIQUES offers beautiful, 
handmade antique wicker sewing stands, 
personal service & worldwide shipping. 
www.dovetailantiquewicker.com 

(609) 298-5245. 


THIMBLES BY TJ LANE - exquisite sterling silver 
and very practical-USA made. (866) 647-9673. 
www.thimbles2fit.com 


DESIGNER GLASS BUTTONS! Unique, elegant 
— for clothing, handbags, jewelry and crafts. Terrie 
Voigt Studio www.tvsglass.com 


INSTRUCTION 


JCCIN MANHATTAN - Creative Arts Studio: 
Courses in Intro to the Sewing Machine through 
Beginning Sewing Level 3, taught by Cindy Chock. 
(646) 505-5715 or www. jccartstudios.org 
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TS SSB MARY BETH TEMPLE 





had to face up to reality today—my trusty companion, faith- 
ful sidekick, and all-around hero in the face of emergencies 
had to be put to rest. Thankfully, no cremation was involved; 
sadly, my friend is a little too big to sleep on the mantelpiece for 
all eternity. Today, I accepted 
the fact that the Kenmore 
sewing machine I bought more 
than 17 years ago would never 
again be able to save the day. 
In 1987, I was the newly 
hired wardrobe supervisor for Twyla Tharp Dance, a modern- 
dance company that was based in New York City but traveled 
around the world presenting works by the renowned choreogra- 
pher. Preparing for my first tour with the company, I suggested 
that a portable sewing machine would be a good addition to 
our road equipment. The stage manager agreed and drove me 
to Sears; I chose the sturdiest-looking machine on display. It 
didn't have too many fancy features, but with its 
cast-aluminum frame and the handle coming 
straight out of the top, I knew it could with- 
stand the rigors of our upcoming schedule. 
And off we went, the start of a 17-year 
sewing adventure. 
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That sewing machine has 
traveled to more places 
than most people | know. 








The job ended after a few years, but the Kenmore and | stuck 
together. That sewing machine has traveled to more places 


than most people I know. It crisscrossed the United States, 


making three trips to Alaska alone. Electrical adapter close by, 
I schlepped it through Portugal, half 
of South America, and across the 
breadth of Australia during the heady 
days of that country’s bicentennial. 
A few weeks ago, my machine was 
humming along at MT V—several 
years older than the pop star whose jeans I was hemming. It has 
sewn designer gowns and thrift-store finds; dainty chiffon and 
hefty upholstery fabric; the tiniest of baby clothes and 40-foot- 
tall drapes. In short, it has been a silent witness to most of my 
professional career. 
But my old pal isn't so silent anymore. It starts to groan a 
little when the foot pedal is depressed and doesn't always leap 
to start like it should. The throat plate looks like it has 
been attacked by crazed wolverines, the clutch hasn't 
really worked properly for months, and the widest 
of the zigzag settings is a thing of the past. I took 
my buddy to the sewing center and received the 
bad news—with all the parts that weren't work- 
ing, it would cost me more to repair than to re- 
place. And sentiment aside, my friend could never 
again be counted on to come through in a pinch. 
I felt a little disloyal looking at other sewing 
machines but have come to realize that, deep 
down in its mechanical heart, the Kenmore 
would never want to be guilty of letting me 
down. So | have settled on a new Janome, 
and as I crack open its cardboard pack- 
aging, I find myself wishing this new 
companion the kind of career its 
predecessor had. But I will always 
treasure that valiant little Kenmore, 
may it rest in pieces. LU 


.com) has created costumes for Jelly’s 
Last Jam, Sunset Boulevard, The 
Lion King, Cosby, and Spin City. 


Mary Beth Temple (MaryBethTemple 


ilustration: Leslie Lammle 
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creative 





that’s sure to fit your need for creativity, your skill level and your budget! All with the 


famous Pratt quality and original IDT™ technology. 


Give your imagination room to fly, stop by your local Pfaff dealer today and find out 
which Pfaff embroidery machine is the best one for you! To find the dealer nearest you, 


see our web site at www.pfattusa.com. 


At participating U.S. dealers only. 
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